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Scope and sequence

. Understandin
Starting out . g
ideas
Video: [t's all about me!
Peking Opera
P1 masks

Face values

Project: Adapting a book for the stage P73

Using language

Grammar

Integrated skills

Subject clauses

Skin deep

Functions:
+Defining a topic
*Presenting ideas
*Concluding

Life behind the lens

Video:
2..

Cook Ding and
the ox
A life’'s work

Project: Creating a directory of traditional crafts P74

Predicative
clauses

The spirit of craftsmanship

Functions:
+Giving reasons
*Checking knowledge

The D-Day landings
all wars?

Video:
3..

The war to end
War and peace

Project: Giving a speech about war and peace P75

Subject-verb
agreement (1)

The road to peace
Functions:
«Expressing sympathy
+Talking about memories

Video: Artificial intelligence: a
Future or real threat?
P37 fantasy?

A glimpse of the
future

Project: Making a poster about a city of the future P76

Subject-verb
agreement (2)

The world of tomorrow

Functions:
*Expressing excitement
+Asking for confirmation

Nature in architecture
Lessons from
nature

Video:
5 P49

Learning from
nature

Project: Making a short video on inspiration from nature P77

Review: non-
finite forms as
subject, object
and predicative

Inspiration from animals

Functions:
*Talking about benefits
+Showing interest

Video:
Nature in
' p¢ literature

Project: Giving a literary reading on nature P78

First snow (adaptation)

Review: non-
finite forms

as attributive,
adverbial and
complement

Describing nature
Functions:
+Giving examples
+Giving explanations

Appendices Learning aid P81

Words and expressions P111

Vocabulary P119
Names and places

P128




Developing ideas

Reading

Writing

The Hunchback of Notre-Dame
(adaptation)
Learning to learn:
Comparing and contrasting
characters in a narrative

Writing about a literary work

Presenting
ideas

Masters of time

Video:
The Forbidden City

Writing an expository essay

Learning to learn:
Expository essays

Lianda: a place of passion,
belief and commitment

Learning to learn:
Similes and metaphors

Writing about a war hero

A boy’s best friend (excerpts)

Video:
Isaac Asimov and the
Three Laws of Robotics

Learning to learn:
Foreshadowing

Continuing a sci-fi story

Back to nature

Learning to learn:
Comparative essays

Writing about a lesson from
nature

Learning to learn:
Extended metaphors

Silent spring

Writing a poem about nature

Learning to learn:
Features of English poetry
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Understanding ideas  »

! Read the facts about how satisfied
people around the world are with
their personal looks and answer the
questions.

Over half of people are fairly satisfied
or completely satisfied with their
appearances.

* Teenagers are almost as satisfied with
their looks as older generations.

Men and women are almost equal in
terms of how satisfied they are.

People in Latin American countries
are the happiest with their looks.

Japanese people are the most self-
critical, with over one in ten “not at
all satisfied”.

1 Do you find any of the facts

surprising? Why?
2 Do you think one’s appearance is
important? Why?

[ Read the passage and find out what

attitude each person has towards
their looks.

2 UNIT 1

It’s
all about
ME!

“Me”. It’s a small word with big meaning, and that
meaning is as individual to each of us as the way
we look. Through interviews, I was able to discover
what “me” means to other people, and how they
have learnt to appreciate the beauty in themselves.
Psychologist, Dr Hart

Jade, 24, accounting manager

1 Asasong in Ugly Betty puts it, “It’s a pretty
person’s world”. T understand this more than
most, as I have always been plain-looking. 'm a
girl who’d love to look good. Well, who wouldn’t?
So, ever since I discovered selfie apps that could
remove my freckles, enlarge my eyes and even
slim my jawline, I have become addicted. I spend
hours every day editing my selfies, posting them
and eagerly checking my phone a hundred times
for comments. Each “like” boosts my confidence.
Dad thinks T am a narcissist, but what I say is that
my pictures aren’t hurting anyone, so who cares?

Dr Hart says:

2 Obsessive online photo editing indicates a lack
of self-confidence and a desire for attention.
However, the image Jade presents to obtain the
praise of others is false. People who pretend
to be someone they are not tend to misjudge
themselves.




Anthony, 21, college student

I never really cared about my appearance.
That’s why I could never understand my sister,
who has 17 lipsticks and can’t decide which

one to use every morning. I only used to have
five identical pairs of trousers and five identical
shirts. When I first moved into my dormitory at
college, this made my roommates quite confused
as they saw me in the same clothes day after
day. Last month they registered me for a TV
programme, A New You. It felt bizarre at first.

I didn’t like being reviewed from head to toe.
But I was surprised at how good I looked after
the makeover! For the first time in my life I saw
myself as a handsome and well-presented young
man. At that moment, I perceived that external
beauty isn’t totally worthless. It can be an
expression of our personalities, helping us make
a good and positive impression on others.

Dr Hart says:

It’s true that inner beauty is very important,

but external beauty shouldn’t be completely
overlooked. It plays a part in the image we
present to the world, and making an effort

with your appearance can leave a positive first
impression on others and boost your confidence.

Emma, 17, senior high school student

Ever since I was little, I’ve been larger than
other girls. For a long time, this really bothered
me. People would stare at me because I was
“big” and I hated the way I looked. My
anxiety drove me to try every means possible
to lose weight, including dieting and weight-
loss pills, but this brought me nothing but pain
and poor health. Everything changed when one
day I came across the success story of a plus-
size model, Tess Holliday. Although she’s larger
than most other models, she’s really attractive
and has the confidence to be herself — even

in an industry full of beauty stereotypes. Her
story changed my ideas about what it means to
be beautiful. I realised that my health, mental
and physical, is the most important thing. Now
I exercise a couple of times a week but just to
keep fit. I mean, isn’t it better that ’'m large
and happy, instead of skinny and unhealthy?

Dr Hart says:

I completely agree with Emma — being healthy is
beautiful, and we should wear that beauty with
confidence. What I really admire is the way she
has acknowledged that good health not only
makes us more beautiful, but happier, too!

Face values 3




El Choose the purpose of the passage and give your reasons.
1 To persuade people to edit their photos less.
2 To prove that external beauty is not the most important thing.
3 To show the true meaning of beauty.
4 To warn readers about the physical dangers of losing weight.

[J Organise information from the passage and complete the diagram.

It's all about

ME!

Jade Anthony Emma
Statements: Statements: Statements:
e lwantto' . e | was surprised at e My attempts to lose weight

* | have become ’ ) brought me ®

e | perceived that °
e The positive comments ° . e A plus-size model °

Dr Hart's comment: e | realised that '°
7

Dr Hart's comment:
4

Dr Hart's comment:
11

Now talk about which story or comment makes the greatest impression on you
and give your reasons.

1 Do you agree that “It's a pretty person’s world”? Why? “

2 Has your understanding of the importance of appearance changed after reading

the passage? Why?

3 In addition to those methods mentioned in the passage, what other ways do you
think can make you become a better person?

4 Have you encountered any difficulties in understanding the main idea of this
passage? Share them with the class and ask for advice.

4 UNIT 1



Using language | \

Subject clauses

fJ Look at the sentences and answer the

questions. Sentences (a) and (c) are from the
reading passage.

a ... what I'say is that my pictures aren’t
hurting anyone, so who cares?
b “That my pictures aren’t hurting anyone is

what I say, so who cares?”

¢ It’s true that inner beauty is very important...

d That inner beauty is very important is true...

1 What is the role of the words in bold in each
sentence?

2 In sentence (a), what does “what" refer to?

3 What does "it"” refer to in sentence (c)?

4 Why does the author choose to use sentences (a)
and (¢) instead of sentences (b) and (d)?

Now look for more sentences with subject
clauses in the reading passage, and summarise

their uses in your own words.

Read the passage and choose the correct words.

It is a well-known fact that / what the faces some
people show to the world might be completely
different to their real personalities. For instance,
most comedians never cease to have smiles on their
faces and always sound cheerful because that's
the nature of their work. From this, it's impossible
to know what / where their true feelings are.
Smiles imply happiness, but remember — although
they might be laughing on the outside, they
might be weeping on the inside. That / How
others are feeling is not something that we should
make assumptions about, because it's not always
obvious who is truly happy. What / That is certain
is that comedians often use comedy to help them
understand themselves and the world. In fact,
comedy is a very serious job indeed!

E] Write an introduction to Ma Xu based on the
profile. Use three or four subject clauses in
your introduction.

Ma Xu
* Ma Xu became a military doctor in 1947.

She applied to become a paratrooper in
1961, but her first application failed because
there were no female paratroopers at that
time. Ma was only 1.53 metres tall and
weighed just 37.5 kg. But she learnt to
parachute by training hard in secret. After Ma
proved that she could jump as well as anyone
else, her application was successful.

* Mais China’s first female paratrooper. She
completed over 140 parachute jumps over a
period of 20 years — the most of any female
paratrooper. She also set a national record as
the oldest enlisted woman to do a parachute
jump, at the age of 51.

* In 2018, Ma donated her entire life savings
to her home town in Mulan County. This
donation was to support local education and
public welfare.

Ma Xu is a famous paratrooper. What impress me

most are her courage, skill and determination...

I Think of another famous person and give an
introduction to the class. Use three or four
subject clauses in the introduction.

Face values 5



Skin deep

& bE Listen to the speech. Choose the title that best

describes the topic and give your reasons.
1 How to Hide Scars

2 Our True Self Lies Within

3 The Life Story of Dr Kleck

4 The Psychology of Sadness

&b Listen again and complete the fact sheet.

6

The Scar Experiment

Basic facts
The researcher: Dr Robert Kleck
Year:'

The procedure:

o? was drawn on each volunteer’s

face using Hollywood-style make-up.

e Dr Kleck showed the scars to the volunteers.

e He’ the scars without the
volunteers’ knowing it.

* The volunteers went outside and noted how
people * .

* They thought that people were ruder to them,
and less kind. They thought people °
the scars.

Findings

* The volunteers ° others’ behaviour
towards them.

» Who we are is in our heads, not ’ )

« If people choose to feel ® , they will

actually feel that way.

Now give a short introduction to the experiment

using the information in the fact sheet.

UNIT 1

4 Complete the boxes with the
expressions from the speech.

e Today, I'm going to talk about...

The subject of this speech is...
First / Next / Then...

After that, ...

e Asyou can see, ...

e Tosumup, ...

Defining a topic

Presenting ideas

Concluding

[ Work in pairs and discuss the questions.
1 What can you learn from the
Scar Experiment?
2 Does your appearance influence how

you feel inside?




a Jane Eyre [J Read the descriptions and match them to the characters from
literature. Pay attention to the words in bold.

11 Heis able to transform into various animals and objects. People
often regard him as frightful or monstrous, but in fact he is
just and righteous. When there’s danger, he never hesitates to

protect others.

12 She is small and her face is plain. Despite a difficult childhood,
she grows up to be an independent, determined and
generous young woman. She remains true to herself and never
loses hope, faith or dignity in her search for love and happiness.

13 He has the outward appearance of the King of the Beasts,
but he has a timid and sensitive character, which causes
him to believe he is a coward. However, he performs brave
actions even when he feels afraid, proving that he is in fact a

courageous individual.

¢ Harry Potter (14 Heis a thin and bookish boy with untidy dark hair. He doesn't

appear to be particularly tough and sometimes looks as if he lacks
confidence. In reality, he is brave and loyal, and always ready for
a dangerous challenge when it is necessary to do the right thing.

i) Putthe words in bold in Activity 9 into the boxes. Add any more
you can think of.

Appearance Personality

:
b

d Monkey King

il Choose a character from literature and prepare a speech. Talk about
the character’s appearance and personality. Work in pairs and make
the speech to each other.

Now give feedback and talk about whether you have used the
words in this section properly in your speech.

Face values 7



Developing ideas |

] Read the short introduction to Victor
Hugo and answer the questions.

Born in France in 1802, Victor

Hugo was a novelist, poet and
playwright and was part of the
Romantic Movement. Regarded as
one of France’s greatest writers, he is
celebrated as the “Shakespeare

of France”.

Hugo first found fame, as a poet,
when he was about 20 years old. Less
than ten years later, he published one
of his best-known works,

The Hunchback of Notre-Dame.

It was immediately a huge success
and is now considered a key work of
Romanticism. It remains one of his
most popular works today.

1 Why do you think Victor Hugo is
known as the “Shakespeare of
France”?

2 What do you know about
Romanticism? Do some research to
find out more about it.

] Read the passage and find out why
Quasimodo rescued Esmeralda.

8 UNIT 1

Published in 1831, The Hunchback of Notre-
Dame tells a tragic story of events in Paris.
Esmeralda’s beauty means that many men
fall in love with her. One such man sends the
hunchback Quasimodo to kidnap Esmeralda.
But Quasimodo fails and is captured and
tortured in public. Esmeralda hears his call
for water, and steps forwards out of mercy.
She offers Quasimodo a drink of water,
which saves him and also captures bis heart.
When Esmeralda is later sentenced to death
for a crime she did not commit, Quasimodo
rescues her from an angry crowd outside the
Notre-Dame Cathedral. Esmeralda is safe
from execution as long as she stays inside the
cathedral...

Esmeralda and Quasimodo were still for
several moments, as they considered their
predicament in silence, she so graceful, he so
repulsive. Every moment Esmeralda discovered
some fresh defect in Quasimodo, as her glance
travelled from his knock knees to his hunched
back, from his hunched back to his single eye.
How anyone could be formed in such a way
was beyond her comprehension. Yet there was
so much melancholy and so much gentleness
spread over all this that she gradually adjusted
to 1t.

He was the first to break the silence. “So you
were telling me to return?”

She moved her head, and said, “Yes.”
He understood the motion of the head. “But!”
he said, as though hesitating whether to finish,

“Iam —I am deaf.”

“Poor wretch!” exclaimed Esmeralda, with an
expression of heartfelt compassion.

He began to smile sadly.




10

Ha}ﬁchback

of Notre-1)ame

“You suppose that was all that T was missing,
do you not? Yes, I am deaf, that is the way I
am made. It is horrible, is it not, next to your
exquisite beauty!”

There lay in the accents of the unfortunate
man so significant an awareness of his sadness
that she had not the strength to utter a
syllable. In any case, he would not have heard
her. He continued:

“Never have I viewed my ugliness as at the
present moment. When I compare myself to
you, I feel an immense pity for myself, poor
unfortunate monster that I am! Be honest, to
you I must resemble some savage creature.
You, you are a ray of sunshine, a drop of dew,
a birdsong, whilst I am something terrible,
neither human nor beast. I don’t know what I
am, as [ am coarser, more downtrodden, and
plainer than a pebble!”

Then he began to laugh, and that laugh was
the most heartbreaking sound in the world.
He continued:

1

12

13

14

15

“Yes, I am deaf, but you shall talk to me with
your hands as my master talks to me, and then
I shall quickly know your wishes from the
movement of your lips, from your expression.”

“Well!” she smiled, “Explain to me why you
rescued me.”

He watched her intently while she was speaking.

“T understand,” he replied. “You ask me why I
rescued you. You have forgotten an unfortunate
person who attempted to kidnap you one
night, this same person to whom you showed
kindness when he was being punished. A drop
of water and a little pity — that is more than I
can repay with my life. You have forgotten that
unfortunate soul, but he remembers it.”

She listened to him with profound tenderness.
A tear swam in the eye of Quasimodo, but
did not fall. He seemed to make it a point of
honour to keep it at bay.

( Adaptation from The Hunchback of Notre-Dame
by Victor Hugo )

Face values 9




10

UNIT 1

E] Underline the sentences that describe Esmeralda and Quasimodo’s

appearances and feelings. Write a short paragraph to describe how

Esmeralda and Quasimodo see each other.

Esmeralda in Quasimodo’s eyes

Quasimodo in Esmeralda’s eyes

Now work in pairs. Read the passage again and find out how Esmeralda’s

feelings towards Quasimodo changed. Share your answers with your partner.

O Learning to learn 4

When comparing and
contrasting characters in

a narrative, consider their
appearance, actions, and
motives. Appearance in
literature usually has meaning;
a character's beauty and
ugliness is not accidental, as
it is in real life. It is also very
important to consider how
each character changes over
time, that is, to compare each
character to earlier versions
of themselves.

Vs

1 What does the sentence “A LThm

W h

k®Share

tear swam in the eye of Quasimodo, but did
not fall” tell us about Quasimodo’s personality?
In what different ways do the two reading
passages in this unit raise our awareness of
physical appearance and personal qualities?
What difficulties might people like Quasimodo
face in the real world? How should people
treat them?

Predict what happens next. Share your ideas
with the class. Read the novel and check your
prediction.

J Work in groups. Give a talk about the character in the passage that makes
the greatest impression on you.

1 Organise your ideas by considering the questions.

* What is the character like?

* Has he / she experienced any emotional changes? If so, what changes are they?

* What can you learn from him / her?

2 Present your ideas in your group.

3 Collect all your group’s ideas and present them to the class.

Now think about whether you can express yourself clearly or understand

others in the group talk, and what your strengths or weaknesses are,

compared to those of the others in your group.



Writing about a literary work

[ Read the introduction to the novel and answer the questions.

The Picture of Dorian Gray

This book by Oscar Wilde tells the story of Dorian Gray, a very handsome young
man who spends his life only concerned with his own pleasure, regardless of the
suffering he brings to others.

The story starts with young Dorian having his portrait painted. His friend Lord
Wotton talks about beauty and pleasure being the only important things in life.
Fascinated by his words, Dorian wishes he could remain young and good-looking
always, with his portrait growing old instead of him.

Soon afterwards, Dorian is surprised to find his wish has come true, after he meets
Sybil, an innocent actress who falls in love with him. Dorian heartlessly abandons

her just because she performs poorly one night. When he learns that Sybil has
killed herself, Dorian finds his face in the painting has taken on a cruel look.

He hides the painting away so that no one else may see it. For the next 18 years, Dorian engages in various
evil deeds, even murdering the painter of the portrait. But he never feels guilty about the harm he is doing.
His portrait ages and reveals his inner ugliness. One day, he suddenly comes to be fearful of his past crimes
and wants to start a new life. But his portrait remains the same and reminds him of everything he has
done. Feeling desperate, he tries to destroy the portrait with a knife, but it is he who is killed. His body is

discovered, old and awful, while his portrait is young and handsome once again.

In the story, what matters most to Dorian Gray is that he is good-looking, not that he has a good heart. He

sacrifices his true self in pursuit of physical beauty and pleasure, which leads to his destruction in the end.

1 What kind of person is Dorian Gray?
2 What message do you think the novel conveys?

[3 Choose another literary work with a focus on physical appearances and personal qualities, such as
The Hunchback of Notre-Dame, and complete the notes.

General ntroduction:

Plot:
Central theme(s):

Now write about this literary work based on your notes.

Work in pairs. Make improvements to each other’s introductions and share them with the class.

Face values 11



Presenting ideas :

J Work in groups. Read the quote and discuss the questions.

A human being should be entirely beautiful: the face, the clothes, the mind,
the thoughts.
From Uncle Vanya by Anton Pavlovich Chekhov

1 What is your understanding of the quote?
2 What is your definition of “true beauty”?
3 What qualities should a “beautiful person” have?

Think of someone you want to recommend as “the most beautiful person you know"”. Choose
someone you know and complete the table.

Name

Appearance:

Description of him / her
Personality:

Reasons to recommend him / her

El Work in groups. Discuss who is “the most beautiful person you know” and agree on the best
candidate. Use the information in Activity 2 to help you. K.

] Prepare a short presentation. Consider the following:
1 the structure of your presentation
2 useful words, expressions and structures

B Give your presentation and recommend your candidate to the class. Vote for the best presentation.

Reflection i a

Write a reflection after completing this unit. Consider the following:
1 What is your understanding of true beauty?

What text types have you learnt about? What are their features?

What words, expressions and structures have you learnt?

What improvement have you made in understanding different cultures?

u b~ W N

What improvement have you made in using learning strategies and exploring effective ways
of learning?
6 What improvement have you made in analysing and solving problems?

12 UNIT 1



A life’s work

Starting out | ¢

1 Watch the video and answer the questions.
How did Cook Ding compare himself to

other cooks?
What lesson did Lord Wenhui learn from

Cook Ding?

2 Read the quotes and answer the questions.

What is your understanding of these quotes?

Pay special attention to “the price of

success”, “stay with problems longer” and “a

mere reed shaken in the wind”.
What qualities does each of these
quotes convey?

Which of these quotes is the most meaningful

to you? Give your reasons.

I'know the price of
success: dedication,
hard work, and an
unremitting devotjop to
the things you want to
see happen,

Frank Lioyq Wright

Without craftsmanship,

inspiration is a mere reed
shaken in the wind.

Johannes Brahms

13



Understanding ideas  »

14

Look at the photos and answer the
questions.

1 What differences are there between

these two photographers?

2 What do you think they each want to
show through their works?

3 What does the first picture tell you
about the photographer?

Now read the passage and check your
answers.

UNIT 2

Life
Behind

the Lens

1 A white-haired old man riding an ordinary bicycle
around the streets of New York, always wearing
the same blue worker’s jacket and simple black
running shoes. If you saw him, you’d never think
there was anything remarkable about him. And yet
every member of New York’s wealthy high society
wanted nothing more than to pose for this man.

2 This ordinary-looking man was Bill Cunningham,
one of the most important American photographers
of the last 50 years.

3 What made Cunningham so great? It certainly
wasn’t the use of expensive, technologically-
advanced equipment. Cunningham always used
simple, relatively cheap cameras and took all
his pictures on the streets of New York, not in a
studio. Nor was it a wide range of contacts and
connections. Although he always knew where
fashionable parties and events were happening,
Cunningham liked to photograph ordinary
people in the poor Bronx as much as VIPs in rich
Manhattan. He found inspiration where others
could not, in simple, everyday scenes, such as a




man buying oranges at the local grocery store,
or a woman riding home on the graffiti-
covered subway. These things were real, and
it was within their reality that Cunningham
saw both beauty and potential. Through his
fascination with what people were wearing,
and not who they were, he opened the doors
of fashion to everyone — fashion as he saw

it belonged to the people, not just to high
society and big brands.

Moreover, what made Cunningham great was
his devotion to photography, and the hours
and hours of sheer hard work he put into

his work. Cunningham would go out onto

the streets of New York each and every day,
regardless of the weather. He would even stay
outside in a storm, not coming back until he
knew he had the right photos. He hardly ever
took a day off and not once stayed home sick.
This devotion and hard work is what we see
reflected within his photos. This is what makes
them so special.

Although he was a world-famous fashion
photographer, Cunningham’s approach to

life was uncomplicated. He lived in a small
apartment with a shared washroom. A simple
restaurant was where he usually had the same
meal of sausages, eggs and coffee.

Cunningham never accepted the benefits
offered to him for being a fashion
photographer. He valued his integrity and
would not be bought by anyone, no matter
how many free clothes or flights to faraway
destinations he was offered. And if he went to
a celebrity party, he was there to work rather

than have fun. “Money’s the cheapest thing,”
he once said, then added: ... freedom is the
most expensive.” This lack of self-interest and
promotion kept Cunningham focused on his
craft, enabling him to capture New York’s
unique street style.

Cunningham’s passion for photography
lasted throughout his life. He was 87 when
he passed away, and had been working

right up until his last illness. Nothing ever
stopped him from getting the photo he
wanted. His hard work made him more

than a fashion photographer — he was a
“cultural anthropologist”, who we can thank
for recording the life of a whole city and its
people over half a century. Bill Cunningham
was an observer, and not one of the observed,
a worker not a star — and this was how he
wanted it.

A life’s work 15




Choose another suitable title for the passage and give your reasons.
1 Social Butterfly

2 Art and Devotion

3 Follower of Fashion

4 A Life in Photographs

Organise information from the passage and complete the diagram.

Bill Cunningham

By
r‘\? 1/7

[ - . >
\ |
Beliefs about fashion Devotion to photography § Life philosophy
e Fashion is not restricted to * Regardless of the weather, !g e Helivedin’
1 he would * b
B ¢ Heate®
* It belongs to ? * He wouldn't come back )
. until > * He never accepted °
* |t is about what people are
wearing, not * He hardly ever ® and valued
- \ |~ A ll
” \ R | A\
’ f / \
. | - \ 1’ A IA \
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Now come up with five words or expressions to describe Bill Cunningham.
Give your reasons.

LThinkShare

1 What is your understanding of Bill Cunningham’s words
“Money's the cheapest thing”?

2 Why is Bill Cunningham called a “cultural anthropologist”?

3 What can you learn from Bill Cunningham? Share your thoughts with the class.

4 What text types have you learnt about to help you describe people? If you were
to write about Bill Cunningham, which would you choose?

UNIT 2



Using language | \

Predicative clauses

Look at the sentences from the reading
passage and answer the questions.

a This is what makes them so special.
b A simple restaurant was where he usually had

the same meal of sausages, eggs and coffee.

S B

1 What form does the predicative take in
sentences (a) and (b)?

2 Why is “what” used in sentence (a) and
“where” used in sentence (b)?

3 What other words do you know that can lead
a predicative clause?

Now look for more sentences with predicative
clauses in the reading passage, and summarise
their uses in your own words.

Listen to the story of Ruth Bancroft and
complete the sentences with predicative
clauses. Listen again if necessary.

1 One reason why the garden is unique is

2 Another reason for its unigueness is

3 The drought-resistant plants with thick,

fleshy leaves became

4 Although Walnut Creek was not

, Ruth managed to grow them
by much trial and error.
5 It seemed

E] Rewrite the underlined sentences using

predicative clauses.
Mei Lanfang (1894-1961)

Mei Lanfang was born into a family of Peking
and Kunqu Opera performers in 1894. At the
age of eight, he started training in Peking

Opera on a daily basis. When he was 17,

he kept a flock of pigeons and trained them
to fly high. Every day Mei watched them as

they flew, which helped him to develop the

expressive eye movements that were so crucial

to his art. His hard work and dedication made

him a leading artist in Peking Opera.

Mei was also an innovator. In addition to
new stage designs and singing styles, his
innovations in make-up and costume design
allowed for more vivid depictions of female
characters. This contributed greatly to the

development of Peking Opera.

Until he passed away
in 1961, Mei had
been performing and
encouraging the spread
of Peking Opera for
almost 60 years. This
lifelong devotion has

made him one of the

most celebrated Peking

Opera artists of all time.

J Think of another artist and write about their

devotion to their art. Use predicative clauses
where appropriate.
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The spirit of craftsmanship

£»B Listen to the radio programme and choose its ] Read the passage and answer the

purpose. questions.

1 To introduce famous traditional crafts to :
the audience.

2 To raise the audience’s awareness of preserving
traditional crafts.

3 To replace traditional crafts with modern technology.

4 To tell the stories of some famous craftworkers.

&b @ Listen again and complete the table.

Traditional | e Clog making

crafts o'

° 2

Traditional crafts have long been

has fallen. disappearing from countries across

* Substitutes are *

the world. With many crafts having
been, or about to be, lost forever,

Reasons for
their
dying out

and much cheaper, while the cost of
4

people are beginning to grasp the

importance of preserving those that

for craftworkers is high. remain. In fact, after a long period of

PR
* The younger generation is decline, traditional crafts have recently

undergone a renaissance. There is

which can take years to master. greater public interest in old stories

and traditions, as well as a desire for

Now work in pairs. Talk about how to keep high-quality products. Such objects

traditional crafts from dying out. are produced through a combination

of skill, respect for materials, devotion

A Complete the boxes with the expressions from the to tradition, and focus on the task.

. Craftsmanship speaks to the human
radio programme.

need for skilled and socially useful

e What do you know about...? work; the sort of work that can be
¢ Did you know that...? admired and valued by society.
e One reason is simply that... \ J

2 AELSH RGN B Ui 1 What is currently happening to

Giving reasons Checking knowledge traditional crafts?

2 Why are people starting to engage
more with traditional crafts?
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Qian Xuesen

] Read the passage and answer the questions. Pay attention to the words and

expressions in bold.

In October 1964, China exploded its first atomic bomb, marking a successful start of the
“two bombs, one satellite” project, in which more than 17,000 scientists and researchers
participated. Of those, 23 were awarded for their extraordinary contributions.

One of the 23 scientists was Deng Jiaxian, who was among the founders of China’s nuclear
programme. After coming back from the US, Deng devoted himself whole-heartedly to the
development of the “two bombs”. Spending years apart from his family and enduring the
extreme conditions of the Gobi desert, he refused to back down from his responsibilities
and kept on conducting scientific research. After the successful development of the atomic
bomb, he worked closely with Yu Min, another leading scientist at the cutting edge of nuclear
technology. Together, they thought outside the box and broke new ground, leading

to the breakthrough of the hydrogen bomb. This was a remarkable achievement by the
Chinese team of scientists, in such a short space of time.

Another respected scientist among the 23 award-winners was Qian Xuesen, who was
experienced in rocketry and highly accomplished in his field. He had been working
in the United States, where his crack hand at jet propulsion had won him acclaim.
However, he sought no fame and shunned the spotlight, returning to China with
great resolution. He played a key role in China’s missile and aviation programmes,
helping fast-track the development by decades.

The 23 scientists and many more like them overcame harsh conditions and dedicated much
of their lives to their work. Their expertise in science, perseverance, integrity and innovation
have inspired generations of scientific researchers to work towards a more powerful and
prosperous China.

1 What were the 23 scientists honoured for?
2 What challenges did they meet? How did they overcome them?

Put the expressions that show different qualities in Activity 9 into the boxes. Add
any more you can think of.

Perseverance Integrity Innovation Expertise

Work in pairs. Talk about other people who show the spirit of craftsmanship using
the words and expressions in this section. Do further research if necessary.

Now comment on each other’s performances in using the words and expressions
in this section.
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Developing ideas : 4

P ] Watch the video and answer the questions.

1 Who was the Forbidden City built for?

2 When did it become home to the
Palace Museum?

3 How many works of art are there in the
Palace Museum?

4 What do you think makes the Palace iy g PR
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Museum unique in the world?

Look at the title and the pictures. Predict
what the passage is about.

Now read the passage and check
your prediction.




Qing emperors were very fond of clocks.

Therefore, in order to please them, foreign
envoys presented these emperors with the most
intricate and splendid timepieces. Today, the
Palace Museum has one of the most significant
collections of timepieces in the world, mainly
originating from Europe and China. With
objects ranging from small pocket watches to
clocks over one metre in height, each of these
requires its own unique method of restoration.
Given the complexity of the work and the lack
of necessary materials, this means that each
expert can work on a maximum of two large
pieces a year. But, through their painstaking
efforts, Mr Wang and his students do more than
repair the clocks — they bring them back to life.

The only sound to break the silence in Wang
Jin’s workshop is the chiming melody of the
repaired and polished clocks. To Wang Jin it is
the most beautiful music in the world. Now,
after eight months of endless adjustments, the
time has finally come for Mr Wang to wind up
the gigantic clocks that date back to the time
of Emperor Qianlong. The intricately fashioned
objects that have stood still for centuries
instantly come back to life: water flows, boats
sail, dogs bark, chickens flap their wings and a
woman starts to spin. It is a truly awe-inspiring

moment. It is suddenly clear that when the
clock masters say that “these antiques have
lives™, it is neither an exaggeration nor

a metaphor.

But, despite the combined work of several
generations of masters, it seems unlikely that the
restoration of the clocks will ever be complete.
Even if every clock in the Palace Museum were
restored, there would still be work to do, because
restoration would probably need to begin again
on the clocks that were repaired long ago. This
is a race against time that can never be won!
Nonetheless, Mr Wang remains optimistic about
the future of these timepieces. Following in the
footsteps of his own teacher all those years ago,
Mr Wang has now passed on his skills to the
new members, who will take on many of the
future repairs. What’s more, inspired to follow
in his father’s footsteps, Mr Wang’s son now has
also taken up repairing antique clocks. This new
generation of artisans will not only help preserve
traditional skills; the innovation they bring to
the craft will also ensure that the art of clock
repairing stands the test of time.

In today’s fast-paced world, the saying that “time
waits for no man” has never seemed more apt.
Yet inside the hidden courtyards of Xi San Suo,
there is something timeless about the way Mr
Wang and his colleagues sedately piece together
the past with skilful hands and modest hearts. It
is as if they have become one with their craft and
with the history of the country.
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El Match the questions to the paragraphs and find out the answers.

[1a Why is Wang Jin optimistic about the future of the timepieces in the Palace
Museum?

[ 1b Why is it painstaking for Wang Jin and his students to repair the collection of
timepieces in the Palace Museum?

[ ] ¢ What has been done to the clocks that date back to the time of Emperor Qianlong?

[ 1d Who is Wang Jin and where does he work?

[ ] e What qualities do Wang Jin and his colleagues display in their work?

[]f What was special about Wang Jin and his student Qi Haonan?

( O )

i
1 What is your understanding of the title,”Masters of Time”? What figure of speech Think'Share

does the author use?

2 What is your understanding of the sentence, “This is a race against time that can never

be won"? Do you agree with this? Give your reasons.
3 What do Bill Cunningham and Wang Jin in the two reading passages in this unit have in common?
4 What can you do to help to pass on traditional skills and the spirit of craftsmanship?

J Work in groups. Give a speech about the spirit of craftsmanship in the Palace

Museum.

1 Think about other masters in the Palace Museum. Then discuss the questions within
your group to prepare for your speech. Do further research if necessary.
* Who are the masters?
* What fields do they work in?
* What specific examples can you give of their work?
* What aspects of the spirit of craftsmanship are demonstrated through their work?
e How can you develop and display such spirit in daily life?

2 Organise your speech by completing the table.

Aspects of the spirit of
craftsmanship

Supporting examples

Conclusion

3 Give your speech to the class.

Now think about your performance in the speech. Vote for the most
convincing speech and ask the speaker to share some public speaking skills.
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Writing an expository essay

Read the passage and answer the questions.

What do the Summer Palace, Yuanmingyuan and the
Chengde Mountain Resort all have in common? These
Qing-dynasty architectural marvels, along with many
others, were all built by members of the same

family — the Lei family.

For seven generations, the Lei family quietly dominated
imperial architecture. Their designs were admirable,
varying from grand buildings to public works, such as
roads and dams. So incredible was their skill that many
of their buildings survived earthquakes and remained
standing over hundreds of years.

The Lei family were also pioneering engineers, who
used a grid system to plan their projects in minute
detail. They took careful notes and made models of
their projects, many of which have survived to this day
and are registered as part of UNESCO’s Memory of
the World Programme.

In addition to their architectural achievements, the Lei
family showed diligence and humility. Each generation
conscientiously learnt their craft and undertook
ambitious projects, many of which took years to
complete. Yet they did not seek fame, and even
today, their great works are associated more with the
imperial court than with them.

With their remarkable skills, innovation, diligence and
humility, the Lei family leave behind their buildings
and the legacy that true craftwork is a treasure that
can last beyond a lifetime.

I3 Choose one person who
demonstrates the spirit of
craftsmanship and complete the
notes. Do further research
if necessary.

Parson:

Qualities:

Examples:

Conclusion:

Now write an expository essay.

O Learning to learn /

An expository essay contains a fair and
balanced analysis of an event, a situation or
an idea. It commonly begins by clearly stating
what it aims to explain or analyse. The main
body comprises paragraphs with supporting
evidence and facts. It concludes by reviewing
the main theme of the essay in light of all the
evidence that has been presented.

1 What is the passage about?
2 What qualities of the Lei family are mentioned? Find
examples in the passage to support your answers.

2 What is the conclusion of the passage?

[/ Work in pairs. Make improvements

to each other’s essays and share them
with the class. Consider how well

you have understood how to write
expository essays.
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Presenting ideas :

I} Read the two points of view and answer the questions.

0).
\&/

| can’t understand why some people spend | admire those people who devote their

their whole life doing just one thing. whole lives to one thing. Not only have
| know these activities require time and effort

they mastered their skills, but they have also
to do, but I'd rather try as many different vs mastered their lives! | hope that | can dedicate
things as possible. | don’t want to regret myself to, and one day master, a craft.
things when I'm old!

1 What is James trying to express?
2 What is Ivy trying to express?
3 Which person do you agree with?

Work in groups and take sides. Think of arguments to support your point of
view and make notes.

Potnt of view:

Arguments:

Supporting examples:

E] Prepare for a debate. Consider the following:
1 the roles and responsibilities for each member of your group
2 your arguments, opening and summary
3 the opposing arguments you might face and how you can respond to them
4 useful words, expressions and structures

J Team up with a group with the opposite point of view and hold a debate.

Reflection | a

Write a reflection after completing this unit. Consider the following:

1 What is your understanding of the spirit of craftsmanship?

2 What text types have you learnt about? What are their features?

3 What words, expressions and structures have you learnt?

4 What improvement have you made in understanding different cultures?

5 What improvement have you made in using learning strategies and exploring effective ways
of learning?

6 What improvement have you made in analysing and solving problems?
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3 War and peace
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S Watch the video and answer the questions.
1 Which wars are discussed in the video?
2 What was the deadliest conflict in human
history? How many people were killed?

F1 Read the quotes about war and answer There never was 5 good

war or a bad peace.

the questions. _
Benjamin Frankji,

1 What is your understanding of the quotes?
2 Which of the quotes helps you to better

understand the nature of war? Give
your reasons.

3 What is your opinion on war? Come up with
three words or expressions to help express The supreme art of war

your opinion. is to beat the enemy
without fighting.

Sunzi

You cannot Prevent and
Prepare for war ¢ the
same time,

Albert Einstein




Understanding ideas =

[} Look at the picture and the map
and answer the questions.

4?""?

-’&
E ngltsh Channel Elp d;' | 1 By spring 1944, the Second World War had been raging

e _*FRANCE coast of England, something unusual was happening:

across the globe for about five years. But along the south

= > Allied troops made up mainly of British, Canadian and
American soldiers were gathering in large numbers. This

1 What do you think the picture and marked one of the final stages of a top-secret operation

i How? that had been months, perhaps years, in the planning.
e map show?

Code-named “Operation Overlord”, it was the largest
2 What do you expect to read about in combined sea, air and land operation in history, the
the passage? Share your ideas with aim being to free north-west Europe from German
the class. occupation. After waiting for the perfect combination
of weather, moon and tides, the date for the start of

Now read the passage and check Operation Overlord was set for 6 June.

your prediction.

2 An order issued by Supreme Allied Commander General
Eisenhower to the troops read: “Your task will not be
an easy one. Your enemy is well trained, well equipped
and battle-hardened... But this is the year 1944... The
tide has turned! The free men of the world are marching
together to Victory! I have full confidence in your
courage, devotion to duty and skill in battle. We will
accept nothing less than full Victory!”
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3

With these words ringing in their ears, Allied
soldiers prepared for what would become
known as D-Day. At dawn on 6 June,
thousands landed by parachute behind enemy
lines in northern France. Meanwhile, thousands
more were journeying across the English
Channel to Normandy, protected by fighter
planes in the skies above them. Their objective
was clear: to reach the Normandy beaches
along about 80 kilometres of French coastline.
But even in the depths of war, few could have
been prepared for the violence and horror they
would experience there.

The fiercest fighting was at Omaha Beach. The
enemy were hiding, ready to attack the Allied
soldiers even before they reached land. Boats
were hit and men drowned, while those who
did make it to the beach faced heavy machine
gunfire. By mid-morning, hundreds lay dead in
the water and amongst the tanks on the beach.
One soldier recalled how he barely made it
with bombs falling all around him: “I was the
first one out. The seventh man was the next
one to get across the beach without being hit.
All the ones in between were hit. Two were
killed; three were injured. That’s how lucky
you had to be.”

But, despite the high cost in human life, the
D-Day landings were a success and were
widely as t inning of the end of the
Second World War. By the end of August 1944,
the Allies hMached the River Seine, Paris was
liberated and the Germans had been removed
from north-west France. The Allied forces then
prepared to enter Germany, where they would
meet up with the Soviet military moving in
from the east.

Seventy years later, men who had fought on
D-Day gathered on both sides of the English

Channel, where people were coming together
for memorial ceremonies. As part of this
solemn and moving occasion, a former soldier
read out to the crowd these lines from the
poem For the Fallen, by Laurence Binyon:

They shall grow not old, as we that are left
grow old:

Age shall not weary them, nor the years
condemn.

At the going down of the sun and in the
morning

We will remember them.

Survivors of the D-Day landings continue

to meet to remember the fellow soldiers and
friends they lost that day. Although each year
they are fewer in number, their outstanding
acts of courage mean that we will always
remember them — as well as those who lost
their lives on the beaches of northern France.
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] Match the main ideas to the paragraphs and give your reasons.
[ The outcome of the operation
[1 The background information of the operation
[] The severe casualties on Omaha Beach
[] The everlasting memory of the soldiers’ brave actions
[] The initial stage of the operation
[] The order issued by the Supreme Allied Commander before the operation
[ The 70th anniversary of the D-Day landings

[E] Organise information from the passage and complete the fact file.

Now think about how the author of the passage presents historical facts to a
powerful effect.

1 What is the historical significance of the D-Day landings?
2 What is your understanding of the poem For the Fallen?

3 How can you use the language you have learnt to describe another event during the
Second World War? Share your ideas with the class.
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Using language | \

Subject-verb agreement (1)

] Look at the sentences from the reading El Complete the film review with the correct

passage and answer the questions.

(7,

a Your enemy is well trained, well equipped
and battle-hardened...

b The enemy were hiding, ready to attack
the Allied soldiers...

C ... people were coming together for

memorial ceremonies.

1 In which sentence does the word “enemy”
refer to different members? Is it followed by a
singular verb or plural verb?

2 In which sentence does the word “enemy”
refer to a single unit? Is it followed by a
singular verb or plural verb? Do you know any
other similar nouns?

3 Is the word “people” usually followed by a
singular verb or plural verb? Do you know any
other similar nouns?

Now look for more sentences following this
rule in the reading passage, and summarise
the use of subject-verb agreement in your
own words.

Correct any mistakes in these sentences or put
a  in the square brackets if they are correct.
1 Government troop have put down the uprising.
[troops]
2 The police is after him. [ ]
3 The military are well-organised and prepared
to fight. [ ]
4 All the machinery in this factory are made in
the US. [ ]
5 The soldiers’ uniform look very smart. [ ]
6 The group was sent to rescue the missing pilot.
[ ]
7 Politics are the study of the ways in which
countries are governed. [ ]

form of the verbs in brackets.

Saving Private Ryan is a

film directed by Steven
Spielberg. The two main
characters are Captain John
Miller, played by Tom Hanks,
and Private James Ryan,
played by Matt Damon.

Tom Hanks
Saving Private Ryan

James Ryan is the fourth son
in his family to be sent to fight in the Second
World War. The enemy ' (kill)
his three brothers. Their heart-broken mother
receives the news about all her dead sons on
the same day. The US Army *

(decide) to find Ryan and bring him home.

A group of men are sent into the French
countryside to try to find the fourth brother.
(be) led

by Captain Miller, a hero and survivor of the
Omaha Beach battle.

The rescue team *

At the beginning of the film, the audience
4 (be) thrown into an incredible
sequence of approximately 30 minutes,
depicting the landings in Normandy. They

see the full horror of war, and the chaos and

senseless waste of life.

Saving Private Ryan is an unforgettable

war film and, also, a story of courage and
sacrifice. It's my favourite film and my family
P (love) watching it, too. The
message of the film is simple — we want peace;

we don't want war.

J Write a short review of a film you have
seen on the theme of war. Pay attention to
subject-verb agreement.

War and peace



The road to peace

Among the many horrors inflicted on humanity by the Second World
War was the massive bombing of civilians, often referred to as “terror
bombing”. The purpose of doing this was to destroy the morale

of ordinary people and stop them from supporting the war effort.
The Japanese used terror bombing in China, especially in Chongging,
which they bombed more than 200 times over the duration of five
and a half years (1938-1943), killing thousands of Chinese civilians.

Did You Know (?)

£y Listen to the interview and answer the questions.

1 Who is being interviewed?
2 What is the relationship between the two interviewees?
3 What are they talking about?

£»A Listen again and complete the interviewer’s notes.
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First memories of the Chongqing bombing?

Gao Li: years old; remembers the house ? and
saw >
Gao Ming: * years old; the first thing he remembers was
> > want out on the street ° s first felt

Fascinated then ’

The most terrible experience?
Gao Li: happened on ; stayed (v ° and waited for

10

in there; house destroyed and ' killed

Influence of bombing?
Gao Ming: felt sad but bombing did't destroy

Gao Li: P soldiers went to the front;

Chongqing became kuown as the ™

Remembrance today?

Gao Ming: the air raid warning mourns

, and reminds us to
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Complete the boxes with the expressions from the interview.

e | remember... e | can only imagine how it must have felt. e |feel sad for...
e That must be terrible for... e |'ll never forget...
e The first thing | remember was... ¢ I'm sorry to hear that.
Expressing sympathy Talking about memories
[J Read the introduction to UN peacekeeping and [} Complete the fact file about UN's
answer the questions. Pay attention to the words peacekeeping mission in Liberia with
and expressions in bold. the correct form of the words and

expressions in Activity 8.
The cruelty of war is reason enough to do everything

we can to prevent it. This is the motivation behind
the United Nation’s many peacekeeping missions.

Why we came
Liberia suffered two '

from 1989 to 2003, causing half the
population to flee their homes, and the

Peacekeepers monitor the peace process in areas

that have experienced friction and civil wars, making
economy to collapse.

sure that previously warring parties keep to their

agreements. They work to disarm combatants and

We carried out this 2 to

monitor the ?

to secure weapons and ammunition, removing them

in Liberia.
from use. These measures aim to give stability to
conflict zones and allow governments to reestablish What we did
authority. China is playing an increasingly important We stabilised the * by:
role in UN peacekeeping and it has trained 8,000 troops * disarming combatants
who are kept on standby for UN missions. Chinese * securing weapons and ammunition

peacekeeping forces are highly-valued in conflict zones

Why we are leaving

and have received praise for their professionalism. The professionalism of our ®

has stabilised the situation.

1 What is the significance of UN peacekeeping missions: Government authority has been °

2 What role is China playing in UN peacekeeping?

i) Work in pairs. Find out about
someone's experiences in war. Act out
an interview based on the information
you have found. Use the words and
expressions in this section.

Now think about your performance in
this activity. How did you collect useful
information? Share your experience
with the class.
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Developing ideas |

] Look at the pictures and answer the questions.

1 What kind of university do you think it is?
What do you know about it?
2 How is it different from today’s universities?

Now read the passage and find out what is so
special about Lianda.

Throughout history, the great thinkers of the
world have often rather romantically referred
to their academic struggles as being like “war”.
However, for most of them, the “war” has been
purely symbolic. Real war is never romantic as
it brings suffering and immense challenges.

In 1937, the aggression of the Japanese

army brought disaster to China’s three great
universities: Peking University and Tsinghua
University were occupied by Japanese troops,
while Nankai University was completely
destroyed by bombing. To save their educational
and intellectual heritage, the three universities
joined together in Kunming as National
Southwest Associated University, otherwise
known as Lianda.

UNIT 3

Professors and students alike in the three
universities made an epic journey over a
distance of more than 2,000 kilometres,
most of them on foot. Their bed was the
dusty road and their roof was the open
sky, often lit up by exploding Japanese
bombs. Conditions were little better once
they reached the remote and mountainous
south-west part of China. They had to live
in rough buildings, packed 40 to a room,
like sardines. There were dire shortages of
food, books, and equipment. Furthermore,
classes were frequently disrupted due to
fierce air attacks and often had to be held
before 10 am and after 4 pm.

However, despite the immense hardships

and the daunting challenges, it was right in
this place, over a period of eight long years,
that the nation’s intellectual heritage was not
only guarded but fortified by the passion and
belief of the worthy academics of Lianda.

It is no wonder that many, if not most,

of China’s leading scholars and scientists
emerged at Lianda, including the two Nobel
Prize-winning physicists, Yang Zhenning and
Li Zhengdao. “Lianda laid the foundation
for every achievement I have made,” Yang
recalled. He still remembers learning in a
temporary classroom that had no glass in the
windows. “On windy days, we had to hold
down the paper on the desk, which would
otherwise be blown away,” he said.

With the country at war, students at Lianda
were not going to shirk their duty. Driven by
a sense of commitment, a great many joined
the army to resist the Japanese invaders and
defend the honour of the nation. In fact,
Lianda provided the largest number of
student-soldiers from any campus in China.
Of the thousands of college students from
all over China who served as interpreters,



LIANDA: -

A PLACE OF PASSION, .
BELIEF AND COMMITM N

one tenth were from Lianda, including the
well-known translators Zha Liangzheng
and Xu Yuanchong. Zha later depicted the
contributions of his peers in a poem:

Softly, on the hillside forgotten by all,

A misty rain falls in a gentle breeze;

There is no trace of the footprints of
history;

Where brave souls once stood, breathing
new life into the trees.

6 A product of the war, Lianda is now
physically gone. But it has become the
crowning glory of China’s modern
universities, not only because of its

74

155

2

prominent professors and talented
students, but also because of the school’s
strong spirit of perseverance and
dedication. In 2017, representatives from
Peking University, Tsinghua University,
Nankai University and Yunnan Normal
University gathered to commemorate the
80th anniversary of its founding.

More than eighty years on, the priceless
contribution of Lianda still needs to be
reaffirmed. It has become part of the
collective memory of the Chinese nation,
with its spirit as the blueprint for all
universities in China in the modern era.
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] Choose the ideas that are conveyed in the passage. Find evidence to support
your choices.
1 Lianda was the best university in Chinese history.
The story of Lianda shows Chinese intellectuals’ academic pursuit and patriotism.
Only under difficult circumstances can students succeed.
Lianda has nurtured many outstanding scholars.

uu b~ W N

Lianda was a great success only because it had prominent professors and gifted
students.
6 People today still admire the spirit of Lianda.

E] Find out what figures of speech are used in the sentences and discuss how they
help to express the author’s emotions.

41 Their bed was the dusty road and their roof was the open sky, ...
P 2 They had to live in rough buildings, packed 40 to a room, like sardines.
O Learning to learn A ( .y X )
Think®Share

1 What difficulties did the professors and
students of Lianda encounter? How did they deal with

Similes and metaphors are two commonly
used, but easy to confuse, figures of

speech. Similes compare and show these?

similarities in typically different things. 2 What is your understanding of the poem written by Zha
Similes usually use connecting words such Liangzheng?

as like, as, so and resemble. For example, 3 What contribution did Lianda make to the education

He is as cool as a cgcumber. Un||ll<e similes, of the merien?
metaphors make direct comparisons ,

. . . 4 In what ways is the theme of war and peace presented
without using connecting words. For

example, She has @ heart of a fion, differently in the two reading passages in this unit?

J Work in groups. Give a talk about the spirit of Lianda.
1 Discuss the questions below.
* How can you describe the spirit of Lianda?
* What examples support your ideas?
e What can you learn from the story of Lianda?
2 Complete the diagram with your ideas and the examples that support them.

Spirit: Supporting evidence:

Spirit: Supporting evidence:

3 Give your talk to the class.

Now think about your performance in this activity. Did you actively participate and
contribute ideas?

34 UNIT 3



Writing about a war hero

[ Read the introduction to Yang Jingyu and answer the questions.

Yang Jingyu, an anti-Japanese hero, was born in Henan Province in 1905. He joined the
Communist Party of China (CPC) in 1927. In 1937 Yang became leader of the North-east
Anti-Japanese United Army and fought a guerrilla war against the Japanese invaders.

In 1938, the Japanese army offered a large sum of money for Yang's head and a large
number of troops surrounded his men. In early 1940, facing a critical lack of supplies,
Yang decided to let his men break through in small groups, but his own section of 60
men was betrayed to the Japanese. After these men were killed, Yang fought on alone
for five days. He was eventually tracked down on 23 February by a large unit of Japanese
troops. He killed more than 20 Japanese soldiers before dying in a hail of machine gunfire. 4
When the Japanese cut open his body, they discovered only tree bark, cotton and grass A4
roots, but not a single grain of rice in his stomach.

Yang's death was a huge blow to his loyal troops, but they turned sorrow into anger and
continued to fight fiercely against the invaders. After the People’s Republic of China (PRC)
was established, Yang was reburied with full military honours, in Tonghua, Jilin Province.

1 Who was Yang lJingyu?

2 Why did Yang decide to let small groups of his men break through the encirclement?
3 What did the Japanese find when they killed Yang?

4 How would you describe Yang's spirit in your own words?

[3 Work in groups. Talk about other war heroes and choose one to write about.
Organise your ideas by completing the notes below. Do more research if necessary.

Name of the person: Major events (in order): Your opinion of this person:

Background tnformation:

Now write an introduction to the war hero you chose.

Make improvements to each other’s writings and share them with the class.
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Presenting ideas :

i} Work in groups. Look at the pictures and answer the questions.

1 What can you see in each picture?

2 What do the pictures tell you about war?

Think about the topics and complete the table. Add examples or details to
support your points. Do more research if necessary.

Why people go to war

Effects of war on people

How we can maintain
peace around the world

E) Prepare a short presentation on one of the topics from Activity 2 or think of
another relevant topic. Consider the following:
1 the structure of your presentation
2 useful words, expressions and structures

] Give your presentation to the class.

Reflection | a

Write a reflection after completing this unit. Consider the following:

1 What is your understanding of war and peace?

2 What text types have you learnt about? What are their features?

3 What words, expressions and structures have you learnt?

4 What improvement have you made in understanding different cultures?

5 What improvement have you made in using learning strategies and exploring effective ways
of learning?

6 What improvement have you made in analysing and solving problems?

36 UNIT 3



A glimpse of the future

Starting out | ¢

B i ONE S

o W
' AVATAR
I NATR -nﬂm : 4
8
1 Watch the video and answer the questions. 2 Look at the pictures and answer the questions.
What predictions about the future were Have you watched any of these films? What
made? Were they correct? stories do they tell about the future of our world?
What is your understanding of “the future Do you think the events in these films could come
has unlimited possibilities”? true? What do you think the world will be like in

the future?
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Understanding ideas : »

1) Read the facts about Al and answer

the questions. Artificial Intelligence:

Milestones in Artificial Intelligence (Al)
A REAL THREAT?

O1x

Mathematician and logician,
Alan Turing devised the

Turing Test, a st on the In the words of Professor Stephen Hawking, artificial

- , intelligence will be “either the best, or the worst
ability of machines to show

n ! thing, to ha to humanity”. Technol
human-llke mtelhgence. mng, ever to ppen O humanity echnology Of

Tomorrow Forum wants to hear your thoughts on

Computer scientist, John

: Al Is it our greatest human achievement so faré
McCarthy coined the term < f

s I Or is it the biggest threat to our existence?
artificial intelligence”.
Shakey, the first mobile

robot able to make decisions

A
Millenniumbutterfly

according to reason, was 1 Thanks to Al, Pve got my own super-smart
completed. personal assistant built into my phone. She always
The Electrolux Trilobite, the has an immediate answer for any question I put to
first robotic vacuum cleaner her, and even uses my answers to learn more about
designed for home use, went my preferences. It used to feel like 50 per cent of

my time was spent researching new restaurants. In
contrast, my PA only needs a few seconds to find
the right place. Every recommendation she gives

on sale.
AlphaGo became the first

computer program to beat a
human professional Go player.
AlphaGo Zero beat the
previous version of AlphaGo 2 And speaking of hanging out, ’'m hoping that self-
by 100 games to nil. driving cars are available soon. I’'ve

been taking driving lessons

me is great since she can predict if I will like a
particular restaurant.

/ for over a year, and still

1 What can you learn from the timeline? haven’t got my licence.

2 Are you concerned about developments
in AI? Why or why not?

3 How do you think Al will develop in the
future?

Self-driving cars can
learn to drive in the
( f‘il same way that we
= do, and can make
{» judgements based

] Read the passage to see if it changes 013 T OO

your opinion on the future of Al If
so, in what ways?

| —

And as they won’t
be susceptible

to human error,
they’ll certainly be
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a lot safer. The only thing is that there might be a few machine-learning
problems when the first cars hit the market, so perhaps I’d better learn to
drive first. Still, I do think that developments in AI will on the whole make
doing day-to-day things a lot easier.

&

U8 Popkid

3 The Fiechnology you’re using and enjoying today is a basic form of Al
which can’t think independently without programming. Of course, it could
be very useful to have a more advanced form of Al — a truly independent
form of artificial intelligence, capable of exercising its own judgement,
could help us solve many of the world’s problems. But have you ever
thought about the risks? After all, why would an independent form of Al
need to consider the opinions and desires of humans? We could be seen as
a “small” inconvenience that’s in the way of a solution to a bigger problem.
If we’re lucky, Al might think we’re valuable enough to keep around. If
not, it might wipe us all out!

4  Even if that doesn’t happen, there are other risks. Millenniumbutterfly,
you say how great it would be to have self-driving cars, but what about all
the taxi drivers who would lose their jobs? They would just be among the
first victims of Al. Nearly every job is potentially at risk in the long run.
Even journalists are now being replaced with technology that can write
basic news reports. As it is, almost 50 per cent of US jobs are at risk from
automation in the next 20 years.

5 The truth is that none of us is prepared for the challenges
of AL

Pink_haze
6 Machine learning is something we have come to accept

as a part of our modern world. I believe most of the value
of Al lies in its capacity to analyse and interpret vast
amounts of data, which means it can even solve problems
that are too challenging for human experts.

7 But while super-intelligent Al could be the biggest leap
forward in human history, if it goes wrong or falls into
the wrong hands, it could also be the most dangerous.
However, Al is not going to go away. We have no choice
but to embrace it and regulate it. One thing I think we all
agree on, though, is that saying “My Al did it!” won’t be
any excuse for illegal or immoral behaviour!
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40

Al can help us save time.

1

E] Read the opinions and match them to the persons. Talk about the opinion you

agree with.

We all need to learn to live with Al technology whether we
like it or are concerned about it. We cannot stop the march
of progress.

I admit that more advanced Al could be helpful in
solving the world’s problems, but there is a high level of
Popkid risk involved.

I can’t understand why some people worry so much. I
hope more breakthroughs in AI will be made soon, so that

Pink_haze we can enjoy more and more convenience.

IJ Organise information from the passage and complete the diagram.

e Al might wipe out human beings.

3

P

including those too challenging for

if it falls into the wrong hands.

human experts.

UNIT 4

Now come up with more ideas for each point of view and share them with
the class.

4

1 What did Stephen Hawking mean when he said that Al will be {ThinkShare

N

“either the best, or the worst thing, ever to happen to humanity”?
2 Do you use Al in your daily life? What other roles can Al play in people’s lives?
3 How does the diagram help you better understand the passage?




Using language | \

Subject-verb agreement (2)

] Look at the sentences from the reading passage and

answer the questions.

a ... 50 per cent of my time was spent researching
new restaurants.

b Every recommendation she gives me is great...

¢ ... almost 50 per cent of US jobs are at risk from
automation in the next 20 years.

d ... none of us is prepared for the challenges of Al

| |
1 Why is 50 per cent singular in sentence (a) but plural
in sentence (c)?
2 What are the subjects in sentences (b) and (d)?
Are they singular or plural?

Now look for more sentences following this rule
in the reading passage, and summarise the use of
subject-verb agreement in your own words.

Complete the passage by choosing the singular or
plural form.

Nowadays, there are many companies offering services
in the domain of genetic testing for children’s talents.
A large number of clients have / has been attracted to
it. They are parents, eager to know what talents their
children may have in the future, even though they may
still be in kindergarten. The process is simple. Every
child provide / provides a small sample of blood or
body tissue. This is / These are analysed. Each of the
children is / are given a report showing their possible
talents. A recent example cited on the website is that
one of the testing companies compare / compares
the talents of twins Bobby and Benny. Bobby was
assessed and his talents was / were revealed to be
mostly scientific: a 66% chance of success in chemistry
and 54% in physics was / were shown. Meanwhile,
Benny’s highest score was / were shown to be in an
arts subject: the test gave him 68% for literary studies.
Is genetic testing reliable? Some scientists say that more
evidence is / are needed.

E] Complete the description according to
the charts, paying attention to subject-

verb agreement.

S

2>
V" Residential area

Land

Forest

Arable land

Desert
N2
@
From other planets

—

Original residents

From Earth

Three quarters of the surface is made

up of fawo(,
) Describe another planet for the

future, paying attention to subject-
verb agreement.
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The world of tomorrow

§»@ Listen again and complete the table.
J AT

e A tourist wants to*

because ’

e The guide told her *

. 'y

=« The guide said that °

]
RULE 3’

Time travel could result in

a paradox — an event that
* A tourist wants to ®

contradicts itself. For example,

if a person travelled back

in time and prevented an ~ * The guide told him not to because °

event, that event would never

have happened; there would

therefore be no reason for the

person to travel back in time Now work in pairs. Take turns to be the guide and explain the
to prevent it. rules of time travel.

Did You Know @

4 Complete the boxes with the expressions from the conversation.

&b Listen to the conversation

] o * Amazing! e That's OK, isn't it?
and choose its main idea. .
. . * Wow! e Are you serious?
1 Time travel is dangerous. , ( : :
. _ e | can't wait to... * Let me get this straight. You
2 Talking to people in the past , ‘A
* So, what you're saying is that... ~ mean that...

can change the future.

How about... It'll be exciting enough to...

3 Anything you say or do

. Imagine how excited...
in the past can affect the

future. Expressing excitement Asking for confirmation
4 Time travel within your own

lifetime should be avoided.
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[J Read the passage and put the expressions in bold into
the boxes.

Marian

Besides time travel, we have much to look forward to in
the future, thanks to advances in technology. One area
that is likely to change dramatically within our lifetimes
is medical care. Although | wouldn’t bank on patients
feeling confident about seeing a robot doctor any time
soon, I'm sure that Al doctors are on the horizon. |
think it's also fair to say that we can get our hopes up
when it comes to finding cures for serious diseases, such
as cancer. | reckon that nanorobots that can eliminate
cancerous cells are just around the corner. Some of
these ideas may sound far ahead of their time, but I'm
sure they’re bound to happen sooner or later!

o 980

Q 573 Q 2921

Expressions about time

Expressions about expectation

EJ Complete the passage with the
expressions in Activity 8.

Who knows in what exciting

ways transport will change
! ?

Trains that travel at the speed of

today’s aeroplanes may sound
2

but scientists are already
developing “hyperloop” trains
that travel at over 1,000 km per

hour. And although we can't
3

flying cars being the norm
4

there are plans to introduce flying
taxis that will be stationed on
rooftops around busy cities. Many
cities already have elevated cycle
paths and I’'m sure that these are

> for

many others around the world.
As well as faster, safer and more
comfortable transport being just

e , we

can also’

about shorter waiting times, with
companies intending to provide
on-demand services.

i} Work in pairs. Talk about another
aspect of life in the future using
the expressions you have learnt in
this section.

Now think about how effectively
your partner used these
expressions, and what you could
learn from him or her.
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Developing ideas | 4

@, ) Watch the video and answer the

(2

44

questions.

1 How does Asimov set out the
relationship between humans and
robots?

2 Have you read any of Asimov’s
novels? If so, share one story you've
read with the class. If not, would you
like to read them? Why or why not?

Complete the table to compare life on
Earth with life on the Moon.

Life on Earth

* Wear ordinary clothes and change
according to the seasons.

* Breathe the air freely.

* Have to make an effort to jump high.

» Keep pets, such as dogs, cats, etc.

Life on the Moon

Now read the passage and find
out what life on the Moon is like

in the novel.

A Boy’s Best Friend

Mr Anderson said, “Where’s Jimmy, dear?”
“Qut on the crater,” said Mrs Anderson.
“Robutt is with him. Did he arrive?” “Yes. He’s
at the rocket station, going through the tests.

I haven’t really seen one since I left Earth 15
years ago.”

“Jimmy has never seen one,” said Mrs
Anderson.

“Because he’s Moon-born and can’t visit Earth.
That’s why ’'m bringing one here. I think it’s
the first one ever on the Moon.”

Jimmy was out on the crater, as his mother had
said. His arms and legs were long and agile. He
looked thicker and stubbier with his spacesuit
on, but he could handle the lunar gravity as no
Earth-born human being could. The outer side
of the crater sloped southward and the Earth,
which was low in the southern sky, was nearly
full, so that the entire crater-slope was brightly
lit. The slope was a gentle one and even the
weight of the spacesuit couldn’t keep Jimmy
from racing up it in a floating hop that made
the gravity seem nonexistent.

“Come on, Robutt,” he shouted. Robutt,
who could hear him by radio, squeaked and
bounded after.

Jimmy, expert though he was, couldn’t outrace
Robutt, who didn’t need a spacesuit, and had
four legs and tendons of steel. Jimmy couldn’t
go wrong while Robutt was around, tripping
him when he was too near a rock, or jumping
on him to show how much he loved him, or
circling around and squeaking low and scared
when Jimmy hid behind a rock, when all the
time Robutt knew well enough where he was.

He heard his father’s voice on his private
wavelength. “Jimmy, come back. I have
something to tell you.”



10

1

12

13

14

15

16

17

18

19

20

21

Mr Anderson was smiling. “We have something for you, Jimmy. It’s at the
rocket station now, but we’ll have it tomorrow after all the tests are over.”

“From Earth, Dad?”

“A dog from Earth, son. The first dog on the Moon. You won’t need Robutt

any more. We can’t keep them both, and some other boy or girl will have
Robutt.” He seemed to be waiting for Jimmy to say something, then he
said, “You know what a dog is, Jimmy. It’s the real thing. Robutt’s only a
mechanical imitation, a robot-mutt. That’s how he got his name.”

Jimmy frowned. “Robutt isn’t an imitation, Dad.”

“Robutt’s just steel and wiring and a simple positronic brain.”

“He does everything I want him to do, Dad. He understands me.”

“No, son. Robutt is just a machine. It’s just programmed to act the way it
does. A dog is alive. You’ll see the difference once he gets here.”

Jimmy looked at Robutt, who was squeaking again, a very low, slow squeak
that seemed frightened. Jimmy held out his arms and Robutt was in them in

one bound.

Jimmy said, “What will the difference be between Robutt and the dog?”

“It’s hard to explain,” said Mr Anderson, “but it will be easy to see. The dog

will really love you. Robutt is just adjusted to act as though it loves you.”

“But, Dad, we don’t know what’s inside the dog, or what his feelings are.
Maybe it’s just acting, too.”

Mr Anderson frowned. “Jimmy, you’ll know the difference when you
experience the love of a living thing.”

Jimmy held Robutt tightly. He was frowning, too, and the desperate look
on his face meant that he wouldn’t change his mind. He said, “But what’s
the difference how they act? How about how I feel? I love Robutt and
that’s what counts.”

And the little robot-mutt, which had never been held so tightly in all its
existence, squeaked high and rapid squeaks — happy squeaks.

(Adaptation of excerpts from “A Boy’s Best Friend” by Isaac Asimov)

A glimpse of the future
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El Complete the summary of the story.

Title
Author
Setting

© Time:

: P{GCQZ

Characters

- Jimmy, a Moon-born boy

Plot
Timmy's parents get a dog from Earth. They want to

give it to Jimmy as a pet. But...

Diff erent attitudes towards Robutt

. Parents:

© Timmy:

Now talk about your attitudes towards the story.

2 h
i
1 What are the similarities and Think'/Share

] Work in groups. Give a talk on
whether it is possible to have a real
friendship with a robot.

1 Answer the questions to help to
form your point of view.

* Why do Jimmy and his parents
have different feelings towards
Robutt?

e If you were Jimmy, which one
would you choose, Robutt or a
real dog?

2 Organise the main points you
would like to cover and complete
the table.

Point of view

Arguments

differences between Robutt and a real dog?

2 Is there any foreshadowing of Jimmy’s final decision?
Find clues in the reading passage.

3 What other sci-fi novels about robots can you think
of? Share one with the class.

4 The two reading passages in this unit show us different
aspects of technology in the future. Which of these do
you most expect to encounter in your lifetime?

Supporting
details

Conclusion

O Learning to learn Z

Foreshadowing is when the author gives a clue as to what is to
come later in the story. This often appears at the beginning of
a story, or a chapter, and helps the reader develop expectations

about the coming events in a story.
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3 Give your talk to the class.

Now vote for the best speaker. Ask
them to share their experiences.



Continuing a sci-fi story

[ Read the story and answer the questions. [3 Think about what will happen
1 What happened to the prison and what was the cause? next, based on the examples of
2 What kind of job do you think Carolyn has? foreshadowing you have underlined.
3 Are there any sentences that might foreshadow what Complete the notes to plan the rest
will happen next? Underline them. of the story.

Todd cried out in shock and waved his arm at the pale

blue screen hovering above the breakfast table. The Setting

hologram news paused. “Carolyn,” he called across the Time:

kitchen, “did you see this?” Place:

His wife, Carolyn, was collecting her cereal from the
breakfast robot. “What is it, honey?” she asked. Todd
pointed at the floating blue screen. Carolyn read the

Characters

headline:
Another prison breakout: faulty robotics blamed.

“Oh, don't worry,” Carolyn chuckled. “That’s an old Plot
facility. The robots there were bound to break down

sooner or later. Plus, | know for a fact that they weren't

well maintained,” she added. “Julius was telling me

about it. That place isnt as advanced as ours."”

“But the report says that even new, regularly-maintained Ending
robots can break down,” Todd protested. “And in a

maximum-security prison like yours, one small error could

cause a lot of problems.”

Carolyn smiled at him. “You worry too much,” she
said. “Now, I'd better be going or I'll be late for
work.” She grabbed her bag from the kitchen

counter and rushed out of the door. Todd heard Now continue the story.
the aircar start up outside. It was not until an hour
later that he noticed that Carolyn had left her

emergency call device on the breakfast table.

[ Share your story with the class.

Now make comments on your
partner’s story and see whether the
language style is consistent.
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Presenting ideas |

I} Look at the pictures about the F1 Work in groups. Discuss how other daily activities might
future and answer the questions. be different in the future and complete the table.

Activities Descriptions

Studying

Eating

Socialising

Having fun

E] Design your own ideal day in the future. Consider the
following:
1 Is it a weekday or weekend? What activities will you do?
2 Who do you want to spend the day with?

1 What are the people doing in each
picture?

3 In what ways is it different to your present daily life?

2 Imagine and describe their daily lives. [ Share your ideal day in the future with the class.

Would you like to live like this?

Reflection | a

Write a reflection after completing this unit. Consider the following:

1 What is your understanding of life in the future?

2 What text types have you learnt about? What are their features?

3 What words, expressions and structures have you learnt?

4 What improvement have you made in understanding different cultures?

5 What improvement have you made in using learning strategies and exploring effective ways
of learning?

6 What improvement have you made in analysing and solving problems?
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Starting out | ¢

I} Read the quotes and answer the questions.

1 What is the common message conveyed in
these quotes?

2 Have you ever learnt anything from nature?
Give examples.

P Watch the video and answer the questions.

1 What lessons from nature are mentioned in
the video?

2 Which one inspires you the most?

5 Learning from nature

The richness [ achieve
comes from nature, the
source of my inspiration,

Claude Monet

A painter should regard
nature as their teacher,
and never stick with just

one style of painting.
Zhang Daqian

Let nature pe your teacher.
William Wordswor,

Adopt the Pace of natyre:
her secret js Patience,
Ralph Waiq, Emerson



Understanding ideas

[} Look at the pictures and answer
the questions.

lotus flower

1 Trees, plants and flowers are all around us and we
enjoy their beauty every day. In fact, we are so used to
them that we may even take them for granted without
realising how much inspiration they have given us.
When we look at a pine cone, we might think how much
it looks like the tiles on a roof. An open flower might

make us think how closely it resembles an umbrella. It
termite mound is natural to think in this way, but of course it wasn’t
the umbrella that inspired the flower or the roof that
inspired the pine cone.

2 Nature has inspired many of the most fascinating
designs around us, including those in architecture. From
Barcelona’s forest-like Sagrada Familia to the modern
style of Beijing’s Water Cube, nature is presented in

various architectural designs. Today, architects continue

algae

to explore ways to capture the beauty of natural forms,

. ' _ to mimic the way nature works or even to make natural
1 What is shown in the pictures?

organisms part of a building.
How much do you know about them?
2 How could you associate them with

architecture?

Now read the passage and check
your ideas.
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ArtScience Museum, Singapore

People whose interest is exploring the relationship between art and science
will enjoy Singapore’s ArtScience Museum. The building was designed to show
the connection between nature and the modern city environment in which it
sits. Shaped to resemble a lotus flower, it appears to float above the waterfront
promenade and the water that surrounds it. Its roof collects rainwater and
channels it 35 metres down to a waterfall in the centre of the space. The water
is then recycled through the building’s plumbing system. Visitors are often
amazed to find themselves in an urban building that so truly captures the
beauty of natural forms.

The Eastgate Centre, Harare

Harare’s Eastgate Centre is a superb example of biomimicry. To use biomimicry
is to create structures based on natural forms and processes. Zimbabwean
architect Mick Pearce was inspired to create the Centre while watching a nature
documentary in which termites were constructing their nests. The insects built
mounds covered in little holes designed to allow air to move freely in and out
of the mounds. In a similar way, the Eastgate Centre has a “skin” covered in
holes. During the day, warm air is drawn into the building through the holes,
cooling as it reaches the middle of the building. At night, the heat absorbed by
the wall during the day warms the cool air, creating a comfortable temperature
inside. The design reduces the need for traditional air conditioning and heating
systems, so the building uses less energy and costs less to run.

The Algae House, Hamburg

The world’s first algae-powered building is in Hamburg, Germany. The
surface of the apartment building is covered in panels that contain algae. The
algae are fed with liquid nutrients and carbon dioxide to encourage them to

grow. In bright sunshine, they grow faster and provide shade. The panels also
capture heat from the sun and convert it into energy that powers the building.
And that’s not all - the algae inside the panels can be harvested and used to
produce fuel. The building therefore not only responds to its environment and
uses less energy, but also reduces damage to the environment by generating its
own renewable energy.

6 Creating buildings such as these enables us to live in closer harmony with
our environment. To meet the needs of today while protecting the world of
tomorrow may be a challenge, but even the simplest organisms can help teach
us how to achieve this.
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] Choose the magazine in which you would most likely find the passage. Give
your reasons.
1 Extraordinary Architects
2 Living on Earth
3 Architecture Frontier
4 Natural World

EJ] Organise information from the passage and complete the diagram.

Introduction
There is much inspiration from nature in our daily lives, and nature
has also inspired ' around us.
Main body
To capture the beauty of To° To®
natural forms Based on the form and process ~ The Algae House is covered in
Shaped to resemble a of termite mounds, Harare’s panels containing algae. While the
2 Eastgate Centre also has little panels provide shade, °
the ArtScience Museum seems hol6es in the walls allowing air and convert it into
to float above the waterfront to energy, the algae can also be used

to 10

promenade and *
It thus reducing the need for The building reduces damage to

! the environment by '

collects rainwater through the

roof and *

through In this way, it uses less energy

its own plumbing system. and costs less to run.

Conclusion

Nature-inspired buildings enable us to "*

Now work in pairs and talk about other examples of architecture inspired
by nature.

LThink Share]

2 If you were given a chance to design a building, what inspiration would you take from nature?
3 How did the pictures help your understanding of the passage? Share your ideas with the class.

1 Which of the three buildings are you most impressed by? Why?
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Using language | \

Review: non-finite forms as subject, object and predicative

Look at the sentences from the reading passage and
answer the questions.

a Today, architects continue to explore ways to capture the
beauty of natural forms,...

b ... it appears to float above the waterfront promenade
and the water that surrounds it.

¢ Visitors are often amazed to find themselves in an
urban building that so truly captures the beauty of
natural forms.

d Creating buildings such as these enables us to live in

closer harmony with our environment.

1 Look at the “to do” structures in sentences (a) and (b).
Do they serve the same function in each sentence?

2 In sentence (), is the -ed form used as an adjective or a
past participle? Why does the author use the -ed form
other than the -ing form?

3 What is the function of the -ing form in sentence (d)?

Now look for more sentences with these structures in
the reading passage.

Complete the passage with the correct form of the verbs
in brackets.

B,

(draw) inspiration from nature is a

tradition that goes back centuries. Nowhere is this better
illustrated than in the beautiful Lingering Garden of
Suzhou. The main principle of its design is *

(recreate) natural landscapes in miniature. First established
in the Ming Dynasty, the original garden contained a
rockery to symbolise Tiantai Mountain. Pine and bamboo
groves were added later, along with a pond and an

island. Visitors would be * (astonish)

to find the garden modeled closely on natural features.

Visitors are also supposed * (explore)

it scene-by-scene. This could vary from a view of a pond
and the splashing of fish, to a tree in blossom, a pagoda

o8

or a moon-shaped gate.

E) Read the information below and

write a paragraph introducing the
24 Solar Terms with the words in
the box. Use the structures you
have learnt in this unit where
appropriate.

learn determine show
amaze use
Origin ¢
e created by farmers in Ancient China A
* based on Chinese lunar calendar ~

e determined by the changes in the
position of the sun

Significance 4
e changes in weather mean a lot to /) >

farmers

e determine the best time to sow i
and harvest \4;#'

* wisdom learnt from nature (

First term

e Beginning of Spring

» days become longer and the
temperature increases

Cultural heritage

* added to UNESCO's List of
Intangible Cultural Heritage in 2016

_l__:-"‘a:'f = C W e ]
e ’mh_ \ e

Learning from wature’s wisdom [ed
Farmers tn Anctent China to create the
24 Solar Terms...

Work in pairs. Talk about one of
the Solar Terms using the structures
you have learnt in this unit where
appropriate.
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Inspiration from animals

B Read the passage about biomimicry and answer the questions. Pay attention to
the words and expressions in bold.

When solving a design problem, you can sometimes look to nature for a solution. One of
the early examples is the study of birds to enable human flight. The Wright brothers got

their inspiration from observing pigeons in flight, and in 1903 successfully obtained a

patent for their designs for the first aeroplane. This approach, called biomimicry, studies

and imitates nature’s designs and processes to seek solutions to human problems.

There are many types of biomimicry, among which the most common one is copying

form and shape. By imitating the beak of a bird, for example, bullet trains can be made

to run much faster and more quietly. Another type of biomimicry is taking inspiration

from the abilities of animals. Inspired by dolphins, people have learnt how to send

signals underwater, which is currently employed in tsunami early-warning systems.

1 What are the types of biomimicry mentioned in the passage? What else do you know

about them?

2 What other examples of biomimicry can you think of? Share them with the class.

[3 Complete the information with the words and expressions in Activity 5.

Bats use sound to

1

‘see”. But how do
they avoid crashing
into each other? The
answer lies in their
use of echo-location
to identify the
position of objects.

Scientists are
1

bats to improve radar
systems.

As a land species,

how can we improve
our performance in

water?
2

the shape of the
scales on a shark’s
skin, we have created
swimsuits that allow
swimmers to swim
much faster.

3

By
dragonflies in flight,
people have realised
there are better ways

of flying. Now we are
4

dragonflies with our
designs for small
drones.

Spider silk is much

stronger than the
same weight of steel.
This means that it
could be used in lots
of products, such as
bullet-proof clothing.

But we are still
5

one problem — how to
increase the spiders’
output!

Work in pairs. Talk about in what other ways we can learn from animals. Give examples.
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HE

Read the passage and answer the
questions.

One of the outstanding features of
traditional Chinese martial arts is the
way they imitate animal movements.
This came about because many
Chinese martial artists admired the
natural instincts, senses and fighting
abilities that animals possess in order
to survive in the wild.

The first set of animal-imitating
exercises came into being about 2,000
years ago. It was called Wu Qin Xi,
or Five-animal Exercises, created by
Hua Tuo (ca145-208). As a physician
during the Han Dynasty, Hua Tuo is
often credited with being the first

in China to use anesthesia during
surgery. He was known as the best
physician of his time, and was an
expert in acupuncture.

1 Why were Chinese martial artists
inspired by animal movements?
2 What were Hua Tuo’s achievements?

Listen to the conversation about
Wu Qin Xi and tick the topics
mentioned by the speakers.

The creator of Wu Qin Xi

Who can practise the exercises
Why these animals were chosen

Physical benefits
Mental benefits
How to teach the exercises

e 000000

{0 Listen again and complete the introduction to

>

Wu Qin Xi.

Wu Qin Xi was created by Hua Tuo almost 2,000
years ago. It means “Five-animal Exercises”, and each

animal is ' . By doing

these exercises, people learn from these animals and
help * . For example,

the

the tiger exercise *

liver. The bear exercise helps people with good
digestion. The monkey exercise helps *

; the ° is
good for the kidney; and the crane exercise is °

. Some people believe Wu

Qin Xi helps them ’
. Some of the Wu Qin Xi masters lived to

8

, and still had good

eyesight, hearing and strong teeth. Wu Qin Xi has

° , too. It can help

10

Talking about benefits

fil Complete the boxes with the expressions from the

conversation.

* By..., you learn... e That's interesting!

* Really? e That’s very impressive.
e It helps people to... ¢ Sounds great!

e ...is good for...

Showing interest

[Z2 Work in pairs. Think about other exercises inspired

by animals. Discuss how they were created and their
benefits, using the words and expressions in this section.

Now think about your performance. How well can
you use the language you have learnt to talk about
traditional Chinese exercises?
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Developing ideas 4

[} Read the short introductions to
Tao Yuanming and Henry David
Thoreau and share what else you
know about them with the class.

Born into a poor aristocratic
family in the Eastern Jin Dynasty,
Tao Yuanming (365-427) was
one of China’s greatest poets
and a noted recluse. A master
of the five-word line, Tao has
been described as the first great
"poet of fields and gardens”.

Henry David Thoreau (1817-1862)
was an American essayist, poet,
and philosopher. He began
writing nature poetry in his early
twenties, with poet Ralph Waldo
Emerson as a mentor and friend.
In 1845, he began his famous
two-year stay at \Walden Pond,
which he wrote about in his
masterwork, Walden.

] Read the passage and find out
what Tao and Thoreau learnt
from nature.

56 UNIT 5

Tao Yuanming and Henry David Thoreau were both
poets, but one lived in Ancient China and the other in
19th century America. Superficially, these two men,
whose lives were separated in time by nearly 1,500
years, were polar opposites. And yet they shared an
intense respect for nature, which made them each an
influential figure of their time.

Both men made dramatic transformations to their lives
in order to reconnect with nature. As an official in

the Eastern Jin Dynasty, Tao felt conflicted over life at
court. In 4035, he quit the service of the court for good,
expressing his unhappiness in the now famous line that
he would not “bow like a servant in return for five dou
of grain”. He spent the next 22 years until his death,
working the land in a poor, rural area. From his poetry,
we can learn that although his life was arduous, he
succeeded in finding contentment in its simplicity and in
drawing pleasure from nature.

While Tao’s return to nature was a reaction

to a lifestyle he was opposed to, Thoreau’s was
a personal decision to transform the way he lived.




He had a decent quality of life, but he wanted
to live in a simpler way. For two years, two
months and two days, he lived in a cottage in
the forest on the edge of Walden Pond, focusing
on himself and his writing. He explained his
reason for doing so in Walden: “I went to the
woods because I wished to live deliberately, to
front only the essential facts of life.” Both men
were happy to withdraw from contemporary
life, seeking a harmonious relationship with
nature in the quietness of their lives.

Although Tao and Thoreau do not treat nature
in quite the same way, their works show its
beauty and value. Tao’s nature is a place of
fields and villages, in other words, rural, and
his animals are domestic ones, such as chickens
and dogs. The calm and peaceful life he wrote
about is in contrast to and critical of the
depressive court life:

Beyond the dark and distance lies a village,
The smoke above reluctant to depart.

A dog is barking somewbhere down the lane,
And chickens sit atop the mulberry tree.

5

6

Thoreau’s descriptions of nature emphasised

the beauty and purity of the wild areas around
him. Devoting himself to observations of the
natural phenomena, he recorded his detailed
findings in his journals. Thoreau’s writing aimed
to convince people that animals and plants had
a right to live and prosper, as we do. We should
live with them in harmony and enjoy nature’s
gifts, as he describes in his journals:

Live in each season as it passes; breathe the
air, drink the drink, taste the fruit, and resign
yourself to the influences of each. Let them be
your only diet, drink and botanical medicines.

It takes considerable courage to reject the
easy and familiar and instead try to live
closer to nature, as both Tao and Thoreau
did. Their choices led them to quiet and
reflective lives with fewer material desires.
In today’s modern world, their ideas about
living simply and being at ease with nature
may take us a step closer to attaining
personal well-being and fulfilment.
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[} Organise information from the passage and complete the chart.

Tao Yuanming

* He went back to nature

because

They went back to nature. .

Similarities Henry David Thoreau

* He wrote about nature in order

to

O Learning to learn

comparative essay.

A comparative essay compares,
contrasts and evaluates two or

more topics. There must be enough
similarities and differences between the
topics so that they can be discussed

in a meaningful way. A number of
points should be discussed within a

W h

i
1 Why did it take Tao and Thoreau great Think'Share

courage to walk away from their previous lives?

2 Why are their ideas important to our lives today?

3 What do you think about living in nature like Tao and
Thoreau? Give your reasons.

4 Compare the two reading passages in this unit. In what
ways does each passage contribute to the unit theme?

] Work in groups. Compare the quotes by Tao and Thoreau.

Beyond the dark and distance lies a village,
The smoke above reluctant to depart.
A dog is barking somewhere down the lane,

And chickens sit atop the mulberry tree.

Live in each season as it passes; breathe the
0 air, drink the drink, taste the fruit, and resign
yourself to the influences of each. Let them be

your only diet, drink and botanical medicines.

1 Find the Chinese version of Tao’s poem, and translate Thoreau’s quote into Chinese.

2 Decide which portrayal of nature you prefer and make notes.

Genres of their works:

lmages in their works:

What message they try to convey:

T Moz

What nature means to them:

3 Organise your thoughts and share them with the class.

Now think about your performance in this activity. How effectively did you
compare the two literary works? What additional information did you need to

make the comparison?
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Writing about a lesson from nature

3 Read the story and answer the questions. [ Look at the pictures and think
77 about what you can learn from
nature.

The Meaning of
Struggle

One day, a man found the pupa of :
a butterfly. Seeing an opening in the j

pupa, he realised that the butterfly

was ready to emerge. So he sat down

and watched as the butterfly struggled

to force its body through the little hole.
However, minutes passed and the butterfly
still couldn’t get out. The struggle was too hard for its weak
body. The man then kindly enlarged the hole in the pupa
so that the butterfly could finally break free. But instead of

flying away, it just dragged itself around weakly, then died.
The struggle to break out of the pupa was necessary for the
butterfly’s survival because it enabled its wings and body to
grow strong. Without the struggle, it was too weak to live.

In the same way, we need struggle to grow strong and

survive. We must go through some difficult things if we

really wish to spread our wings and fly.
[ Work in pairs. Plan your writing.

Consider the following:

1 What does a butterfly do to get out of its pupa? + the topic you wish to write about
2 Why did the man think he needed to help the butterfly? « whether you will use an extended
3 What happened to the butterfly after the man enlarged metaphor
the hole in the pupa? » what lesson it teaches us, and
4 What is the lesson behind this story? What else can you how we can apply this lesson to
learn from it? daily life

* asuitable title for your story

O Learning to learn A

. Now write your story.
An extended metaphor refers to a comparison between two y y

things that is developed at length over many lines of text, or
throughout an entire work of literature. For example, in the [ Work in pairs. Make improvements
butterfly story, the struggle of the butterfly illustrates life’s to each other’s stories and share
struggles. While the story appears to be about a butterfly, it is them with the class.

really about us.
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Presenting ideas |
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B} Work in groups. Plan a speech on the topic “Nature is our best teacher”. Think
about what you have learnt in this unit.

] Organise your ideas by answering the questions.

e How can nature help people to solve practical problems in their lives?

¢ What lesson can you learn from nature?

¢ What else do you think people can learn from nature?

e How does this unit deepen your understanding of the relationship between
people and nature?

E] Prepare a short speech. Consider the following:
1 the structure of your speech
2 useful words, expressions and structures

] Share your speech with the class. Vote for the best speech.

Reflection | a

Write a reflection after completing this unit. Consider the following:
1 What is your understanding of how human beings learn from nature?
What text types have you learnt about? What are their features?

What words, expressions and structures have you learnt?

What improvement have you made in understanding different cultures?

ui A W N

What improvement have you made in using learning strategies and exploring effective ways
of learning?
6 What improvement have you made in analysing and solving problems?
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Nature in words

Starting out | &

1 Watch the video and answer the questions.
What literary forms are mentioned in the
video?

What other nature writers do you know of? &

“Nature” Is What We See

Tell the class about him or her.

by Emily Dickinson
2 Listen and read the poem by Emily Dickinson. v
Answer the questions. “Nature” is what we see —
What images are used to symbolise nature? The Hill — the Afternoon —

What message does the poem try to convey? Squirrel — Eclipse — the Bumble bee —
What does nature mean to you? Nay — Nature is Heaven —

Nature is what we hear —
The Bobolink — the Sea —
Thunder — the Cricket —
Nay — Nature is Harmony —
Nature is what we know —

Yet have no art to say —

— So impotent Our Wisdom is

o her S implicity.

S - m‘%
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Understanding ideas : »

[} Read the short introduction to the
author of First Snow and answer
the questions.

John Boynton Priestley (1894 —
1984) was born in the English
county of Yorkshire, and knew
early on that he wanted to
become a writer. When World
War I broke out, Priestley joined
the army, and escaped death on
a number of occasions. After
the war, he gained a degree
from Cambridge University,
and then moved to London,
where he worked as a freelance
writer. During World War II,

he presented a weekly radio
programme, which became
immensely popular. Priestley
wrote many successful articles,
essays, novels and plays, but is
best remembered for his play
An Inspector Calls. Priestley
loved snow and expressed a
desire to live in a country where
it often snowed.

1 What careers did Priestley have in his
lifetime?

2 What kind of person do you think
Priestley was? Do more research if
necessary.

] Describe snow in your own words.
Then read the passage and underline
the expressions the author uses to
describe the first snow.
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First Snow
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Mr Robert Lynd once said of Jane Austen’s
characters: “They are people in whose lives a

slight fall of snow is an event.” Even at the risk of
appearing to this fair and witty reviewer as another
Mr Woodhouse, I must insist that last night’s fall

of snow here was an event. [ was nearly as excited
about it this morning as the children, whom I found
all looking through the window at the magic outside
and talking away as excitedly as if Christmas had
suddenly come round again. The fact is, however,
that the snow was as strange and fascinating to me
as it was to them. It is the first fall we have had here
this winter, and last year I was out of the country,
sweating in a hot climate, during the snowy season,
so that it really does seem an age since I saw the

ground so fantastically carpeted.

The first fall of snow is not only an event but it
is a magical event. You go to bed in one kind of
world and wake up to find yourself in another quite
different, and if this is not magic, then where is it to

be found? The very secrecy and quietness of the thing

makes it more magical.




When I got up this morning the world was a cold place of dead white
and pale blues. The light that came through the windows was very
strange, and it made the familiar business of splashing and shaving
and brushing and dressing very strange too. Then the sun came out,
and by the time I had sat down to breakfast it was shining bravely
and flushing the snow with delicate pinks. The dining-room window
had been transformed into a lovely Japanese print. The little plum tree
outside, with the faintly flushed snow lining its branches and artfully

disposed along its trunk, stood in full sunlight.

An hour or two later everything was a cold sparkle of white and
blue. The world had completely changed again. The little Japanese
prints had all disappeared. I looked out of my study window, over
the garden, the field, to the low hills beyond, and the ground went on
and on, the sky was thick grey, and all the trees so many black and
threatening shapes. There was indeed something curiously disturbing
about the whole prospect. It was as if our kindly countryside, close to
the very heart of England, had been turned into a cruel grassland. At
any moment, it seemed, a body of horsemen might be seen breaking
out from the black trees, so many weapons might be heard and some

distant spot of snow be reddened. It was that kind of landscape.

Now it has changed again. The glare has gone and no touch of the
disturbing remains. But the snow is falling heavily, in great soft flakes,
so that you can hardly see across the shallow valley, and the roofs

are thick and the trees all bending, and the weathercock of the village
church, still to be seen through the grey loaded air, has become some
creature out of Hans Andersen. From my study, which is apart from
the house and faces it, I can see the children flattening their noses
against the window, and there is running through my head a rhyme I
used to repeat when I was a child and flattened my nose against the

cold window to watch the falling snow:

Snow, snow faster:
White alabaster!

Killing geese in Scotland,
Sending feathers here!

(Adaptation from First Snow by John Boynton Priestley)
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E] Choose the author’s purpose in writing the passage and give your reasons.
1 By describing the magical scenery of the first snow, the author encourages readers
to come to England and experience its beauty for themselves.
2 By depicting the beautiful, near-magical scenery of the first snow, the author wants to
convey his love for snow.
3 By recalling his memories as a child during the first snow, the author expresses his
longing for the innocent happiness of childhood.

J The author uses picturesque language to depict the first snow. Complete the
diagram with the expressions you have underlined in the passage.
Timeline Scenery

The world became a ' . The light
= coming through the windows seemed quite strange, and it made the
familiar business of splashing and shaving and brushing and dressing very

When | got up this

morning...

strange too.

The snow became * . My dining-room

The sun came out... ) =—  window changed into * . The little plum tree
outside, with snow * , stood in full sunlight.
Everything was a ° . The ground
6 7

, the sky was
An hour or fwo later... )__ s y .
and all the trees . The entire scene

looked °

The snow is '°
The roofs are " . The trees are "

| can see the children flattening their noses against the window.

Now work in pairs and talk about how the author organises the structure of

the passage.

LThinké’Share

1 Why does the author mention Jane Austen at the beginning of
the passage?

2 What images does the author use to enhance the description of snow?

3 What other literary works about snow do you know? Share them with the class.

4 Have you encountered any difficulties in understanding this passage? Can you
use visualisation to better understand the passage?
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Using language | \

Review: non-finite forms as attributive, adverbial and complement

[} Look at the sentences from the reading passage and [} Look at the picture and complete the
answer the questions. travel journal entry with the words in

) . the box. Use the structures you have
M a ...Tsaw the ground so fantastically carpeted. . . ] )

) ) o learnt in this unit where appropriate.
b ... wake up to find yourself in another quite different, ...

¢ ... Ican see the children flattening their noses against the
window, ... find blow go see
d ... flattened my nose against the cold window to watch fall relax enjoy run
the falling snow...

Today, whilst walking along a peaceful
1 What is the difference between the verbs in bold in

sentences (a) and (c)? river running through a umiversity
2 In sentence (b), does “to find” indicate purpose or .
(b) purp campus, | was amazed to find...
result?
3 In sentence (d), does “to watch” indicate purpose or

result? What is the function of “falling”?

Now look for more sentences with these structures
in the reading passage.

] Complete the passage with the correct form
of the verbs in brackets.

The Lake Poets were a small group of poets
! (live) in the Lake District of England
in the late 18th and early 19th centuries. The
Lake District, * (know) for its beauty,
is in the north-west of England. The first of the
poets * (come) there was Robert
Southey, one of the most * (respect)
poets of his time. He was followed by William
Wordsworth, perhaps Britain's most °
(celebrate) 19th century poet, and then Samuel
Coleridge, who had written the °

(pioneer) work Lyrical Ballads with Wordsworth.
Soon, ’ (draw) both by its natural

J Work in pairs. Talk about a travel
experience of your own that brought

beauty and a desire to be near these famous
poets, other poets came ® (live) in the
Lake District. All of these poets were seen as part

you closer to nature, using the structures
you have learnt in this unit where
of the Romantic Movement. appropriate.
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Describing nature

[ Read the paragraph and answer the questions. Pay
attention to the words in bold.

o~ e, -~ " »
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“There is no month in the whole year in which
nature wears a more beautiful appearance than in
the month of August. Spring has many beauties,
and May is a fresh and blooming month, but
the charms of this time of year are enhanced by
their contrast with the winter season. August has
no such advantage. It comes when we remember

nothing but clear skies, green fields, and sweet-
smelling flowers — when the memory'of snow,
and ice, and bleak winds, has faded from our

aa e S

i — e e e — 2

minds as completely as they have disappeared b
from the earth — and yet what a pleasant time it is! .
Orchards and fields sing with the sound of work; ik __
trees bend beneath the thick clusters of rich fruit 1
which bow their branches to the ground; and the
wheat, piled in graceful sheaves, or waving in : H
every gentle wind that sweeps above it, tinges * | ‘7
the landscape with a-golden colour. A soft, )
pléasant light appears to hang over the whole
earth; the influence of the season seems to extend
itself even to a passing wagon, whose slow motion
across the well-reaped field is seen by the eye, but
makes no loud noises upon the ear.

.
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1 What does this paragraph mainly describe?

2 What aspects does the author describe?
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[J Put the words in Activity 5 into the
boxes. Find out what they are used to
describe.

Sound

Colour

Action

Shape

Smell

Sensation

Now think of more words in each
category and add them to the boxes.
Then describe nature during your
favourite season with the words you
have learnt.



Open a dictionary, and you'll be surprised to find that there are many more words about
nature than you would think. There are various ways to describe the things we see in the
natural world, no matter whether it's a flower, a weed, an animal or the rain. For example,
there are many ways to describe the different sounds of birds, such as chatter, chirp, cluck,

hoot and tweet. These words can help us to write vivid descriptions of nature.

Did You Know (?)

& b4 Listen to the conversation and answer the questions.

1 What book was the man reading?
2 Why was the man annoyed?
3 What was the girl’s opinion?

£»E Listen to the conversation again and correct the

mistakes in the man’s blog.

Evic’s blog -

Recently | was reading a book called Landmarks by

Robert Macfarlane. What the author wrote made me feel
confused. He said that many words describing nature
were being added to the new version of the junior
dictionary. These are words like “pasture” and “bluebell”.
A “pasture” is a dense forest for cows and horses to eat.
"Bluebells” are fruit shaped like bells. The reason why
they are doing this is that they think these words are
irrelevant to children, so instead they've replaced them
with terms like “film"”. Perhaps the dictionary does have
a point, because most children don’t get out into nature
that much nowadays. They spend all their time watching
TV instead. But it's a pity. In my opinion,these words
form part of our literature. They add colour to our lives,
and shouldn’t be lost. My granddaughter has the same
opinion as me. She says we are losing old words all the
time. And as times change, old words become as normal
to young people as the new ones are to me.

Now work in pairs and act out the conversation.

] Complete the boxes with the
expressions from the conversation.

e ...suchas...

e The main reason...
e ..., forinstance.

e Two reasons, | think.
e Consider...

Giving examples

Giving explanations

i} Work in pairs. Talk about your
opinions of the issue discussed in
Activity 8 using the expressions in
this section.

Now think about your performance.
Have you actively participated in
the discussion? What can you do to
improve your performance?
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Developing ideas |

[} Look at the infographic below and answer
the questions.

Facts about DDT:
* DDT was first produced in 1874 and was. *

later used as pesticide.

e It stays in the environment. X

e [tis highly poisonous to living organisms?,\

including humans. J

1 There was a strange stillness. The birds,

* Now banned in many countries, it is still for example — where had they gone?

Many people spoke of them, puzzled and
disturbed. The feeding stations in the
backyards were deserted. The few birds seen

used in some for malaria control.

"*E o
A\
4 \

anywhere were moribund; they trembled

DDT . . PN al?:sorbed by violently and could not fly. It was a spring
contamination Sl plants without voices. On the mornings that had
N once throbbed with the dawn chorus of

robins, catbirds, doves, jays, wrens, and
scores of other bird voices there was now no

consumed by animals

sound; only silence lay over the fields and
woods and marsh.

] - ; : - 2 Rachel Carson was a scientist by profession,
AN, e AR e ey but these lines from the opening chapter of
e her 1962 book Silent Spring, “A Fable for
Tomorrow”, show her talent as a writer. By
imagining a world without birds, she aimed
to alert not only the scientific community
filtering into water but also the general public to the damaging

TN effects of human activity on natural
” S5\ ecosystems — in particular, to the harmful
use of pesticides, such as DDT. She believed

that the chemical industry was knowingly

causing harm to plants, animals and even
1 How does DDT reach the human body in 5 .

the food chain?
2 What harm does DDT cause?

humans, and wished to see pesticides used
in a more responsible, limited and carefully
monitored way.

] Read the book review on Silent 3 Carson urged people to make themselves
Spring, a book that led to the aware of the facts and do something about
banning of DDT. Predict what will be the situation. Silent Spring contains a lot
mentioned in the passage. of scientific research and case studies. The

book details the gypsy moth eradication

programme, which killed birds, in addition
Now read the passage and check your

prediction.
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Silent Spring

to gypsy moths. Another case study was the
fire-ant programme that killed cows, but
not fire ants. The book also gives dozens of
other examples of eradication programmes
that did nothing to reduce the problems
they were originally designed to solve. The
50 or so pages at the end of the book list
Carson’s sources, showing how thorough
and precise she was as a scientist.

Carson’s message was very alarming,

causing a great increase in environmental
awareness. Its impact was immediate and far-
reaching: the use of DDT was banned and
the Environmental Protection Agency (EPA)
was established in the US. Silent Spring was
therefore regarded as a milestone in the
launch of the green movement in the Western
world. It also earned Carson a posthumous
Presidential Medal of Freedom and put her
face on the 17-cent US stamp.

Silent Spring was not, however, received
positively by everyone. Though Carson’s
research was strong and was supported by
most scientists who reviewed her work, the
book quickly became a target for critics in
the pesticide industry. They said that Carson
did not understand the science behind

her arguments because she was a marine
biologist rather than a chemist. Some also
said that her work was more emotional
than scientific. These were attempts to
damage Carson’s reputation and stop her
work from influencing public policy, but
she remained determined to stand by her
research. Carson appeared in public and on
television to defend her claims — and today,
more than 50 years after it was published,
the voice of Silent Spring is still ringing loud
and clear.

Personally, I enjoy Carson’s book. She
made a crucial but potentially difficult-
to-understand subject interesting and
accessible to millions of people. This is

not so much because of the quality of her
arguments, strong though they are, but
because of the beauty and elegance of her
writing. Her book not only changed the
world; half a century later it remains a book
that deserves to be reread today, so that we
can once again feel ourselves warm to the
fire of its passionate message. For unless we
do listen to Rachel Carson’s warning, one
day we may wake up to the strange and
quiet horror of another silent spring.
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E] Organise information from the passage and complete the notes about Silent Spring.

Silent Spring
Author: Rachel Carson
Year of publication: '
Purposes: e Carson aimed to alert people to on natural ecosystems.
* She wished to see pesticides used in a > way.
Features of the book: e Carson wrote a lot of * in the book.

* The arguments are strong and the language is >

6

Opposing voices: said that Carson’s research is not precise. Carson appeared

in public and on television to ’

Influence of the book: e 2 was banned and the EPA was established in the US.

e Carson earned a posthumous °

e The book changed the world by increasing people’s "° . j

Now work in pairs. Talk about which aspects of the book review make you want
to read the book.

( Y )

i
1 Why was Silent Spring so successful? Think®Share

2 What is the moral lesson behind “A Fable for Tomorrow"?

3 Why did some people challenge Carson’s findings?
4 In what different ways do First Snow and Silent Spring raise people’s awareness of nature?

J Work in groups. Write an award speech for Rachel Carson.
1 Read the passage again and make notes about Rachel Carson’s contributions to
environmental protection. Consider the following:
¢ her most influential work e what points she tried to make
e difficulties she met with e her personal qualities
2 Rachel Carson received her Presidential Medal of Freedom posthumously in 1980. Read
the excerpt from President Carter’s award speech and note the language features.

Never silent herself in the face of destructive trends, Rachel Carson fed a spring of
awareness across America and beyond. Always concerned, always eloguent, she created
a tide of environmental consciousness that has not ebbed.

3 Write your own award speech of about 100 words and share it with the class.

Now think about your performance in group discussion. Were you able to make
an objective judgement about Rachel Carson?

70 UNIT 6



Writing a poem about nature O Learning to learn A
Rhyme is a typical feature of English poetry. A rhyme

B Read the poems and tick the correct box(es) is a repetition of similar sounds (or the same sound) in

for each question. two or more words. Children’s poems, called “nursery
rhymes”, usually contain strong rhymes so they are
a . la easy to be remembered. In modern poetry, however,

Ie features other than rhyme are more important. Lines

af
fa

of modern poetry can be of variable length, the shape
of the words on the page is more important, and
rhyme is not often used.

A
5) st
one [3 Think about words and expressions related
‘ ( to nature and add them to the mind map.
ihess lots of fish
(“A Leaf Falls with Loneliness” ; oy
i
fi};

by E.E. Cummings)

b Twinkle, twinkle, (ittle star,
How | wonder what you are! %&&
Up above the world so high,

Like a diamond tn the sky,

7[%( (
(from “The Star” by Taune Taylor) mf"fﬂ/ \
C  She wore her yellow sun-bonnet, | | | |I

She wore her greenest gown;

(

She turned to the south wind [ Work in pairs. Plan a poem. Consider the
Avd curtsied up and down. & &“':%‘l,, following:

She turned to the sunlight .
And shook her yellow head,

And whispered to her neighbour:
"Winter is dead.”
(“Daffodowndilly” by A.A. Milue)

what your poem will be about

what kind of poem you are going to write

what figures of speech you will use

what words you can use for that rhyme (if
using rhyme)

=

Which poem... a B ¢ Now write your poem.

... uses its shape to help
convey message?

: [ Work in pairs. Make improvements to each
... has rhyming words at the

end of lines? other’s poems and share them with the class.

... uses metaphor? . e .
P Now discuss the similarities and differences

... uses simile? between Chinese and English poem:s.

... Uses personification?
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Presenting ideas :

Reflection | a

Work in groups. Share with each other a book [ Discuss how many chapters the book will have
about nature you have read. Consider the and make a brief table of contents.
following:
Table of Contents
Theme k
CoV\H'“ 4

wre
BN Gl

-~

Chapter Orne

\?
— q/"’_

Now plan your own book about nature Chapter T'wo
based on your research. Think about the

questions and make notes.

Chapter Three

What is the theme of your book?

Chapter Four

What is the genre of your book?
Think of a catchy title for your book and

design a book cover if possible.

What content will you include in your book? B Prepare a short introduction to the book.

Consider the following:
1 the structure of your introduction

What reak book inferesting? 2 useful words, expressions and structures
ar maKes your pooK tnlreresringr

B Give your introduction to the class. Vote for

the most creative book about nature.

Write a reflection after completing this unit. Consider the following:

1 What is your understanding of nature in literature?

2 What text types have you learnt about? What are their features?

3 What words, expressions and structures have you learnt?

4 What improvement have you made in understanding different cultures?

5 What improvement have you made in using learning strategies and exploring effective ways
of learning?

6 What improvement have you made in analysing and solving problems?
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Adapting a book for the stage

UNIT 1 From the pages of a book, words and imagination come together to bring a story
PrOjeC‘I' to life, unlimited by space and time. Many a well-loved book has gone on to be
adapted for the stage, but how successful can this really be within the physical

constraints of a theatre and a defined length of time?

Investigate 1 Choose one of these books or any other book that you have enjoyed reading.
e The Hunchback of Notre-Dame * Wonder
e The Elephant Man e The Phantom of the Opera

2 After reading, select an excerpt which you feel effectively contrasts a person’s
physical appearance with their personality and inner emotions.

m 1 Work in groups. Share your chosen excerpt with your group.
2 Discuss the excerpts you have shared and vote for the one that you would

like to adapt.
3 Talk about how you might adapt the excerpt into a short play to be acted
out on stage. Consider the following:
e key action in each part of the story — is there anything you will cut from
the original?
* setting — will you change the time and / or place in which the story is told?

characters — will you keep all of these, or will you introduce new ones?

narrative style — will you change it, or perhaps introduce a narrator?
* language — will you modernise any old-fashioned language?

-—

Write your play.

2 Assign roles to the members of your group:
e director(s) * set and costume designers
* actor(s) / actress(es)

3 Rehearse your play.

m 1 Perform your play to the class.

2 Watch other performances and vote for the best play, best script, best set
and costume design, and best actor / actress.
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UNIT 2

Project

Investigate

Create

74

Creating a directory of traditional crafts

Traditional crafts are dying out, being replaced by newer, faster and cheaper

technical methods. And yet, some people still love the old ways, seeing them as

requiring more skill, resulting in more beauty, and being somehow, more human.

In preserving traditional crafts, we are also passing on our history and culture.

Do research online and visit museums, galleries and workshops. Try to interview

craftworkers to find out about traditional crafts in your area.

Work in groups. Talk about your findings.

2 Choose one of these crafts for your group to include in the directory.

1 Write a directory entry for your chosen craft. You may include:

the origin and history of the craft

how it has developed over time

where and how it is practised today

its cultural significance

who the representative craftworkers are and how they learnt their art
how the craft demonstrates the spirit of craftsmanship

the future of the craft

2 Gather any visuals you wish to include.

1 Present your directory entry to the class. Respond to feedback and do further
research into the craft if necessary.

2 Asaclass, collect all the entries to create the directory. Make both print and

digital versions of the directory.

3 Give the print version to the school library and upload the digital version

online to promote local traditional crafts.



UNIT 3

Project

Investigate

Giving a speech about war and peace

War is fought with terrifying and dreadful weapons. And yet some people say the
greatest weapon of all is the power of human speech. Famous speeches during
wartime have lifted bearts in dark times, given hope to despair, honoured the dead
and even changed the course of history. Learn from them and write your own

speech about war and peace.

Do research online or in the library to find out about some of history’s most
famous speeches about war and peace. Choose one to study. Pay attention to its:
* theme * language features

e historical background e historical influence

1 Work in groups. Talk about the speeches you have each found. Identify
useful words, expressions, structures and other features you can learn from.

2 Think of events during wartime that would be suitable for a speech. Consider
the following:
e acts of heroism
e key battles that helped win a war
e citizens risking their lives to help others

3 Decide on a theme and the content. Do further research if necessary.

Work together to write the speech.
2 Rehearse delivering the speech. You might want to:
* relax and make eye contact with the audience
* use gestures when appropriate
 vary your tone and volume

1 Select a representative from the group to deliver the speech to the class.
2 Vote for the best speaker.
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Making a poster about a city of the future

UNIT 4 What will the cities of the future look like? With advances in science and technology,
PrOjeC‘I' cities are developing fast. At the same time, we are also facing challenges, such
as booming populations and climate change. How can we design cities that will

support ever-increasing populations? And how can we make those cities pleasant

places to live in?

Investigate 1 Do research online or in the library to find out about the key features of a
city, including its location, size, industry, transport, etc.

Think about the problems cities today are facing.

Find depictions of future cities in science fiction novels, films and other
materials. What is special about them? Do any of them propose solutions to
the problems we are facing today?

Work in groups. Share your research.
2 Decide what kind of city of the future you would like to design. Consider the

following:
e Where is your city located, on land, in the air, under the sea or in space?
* How large is your city? What is the population?

Where and how do its citizens live?

How do they travel from place to place?
* How are its citizens educated and what other facilities do they need?

How do the citizens of your future city relax?

Make a poster introducing your city of the future. You may include:
* a map of the city

e pictures to illustrate certain features
e short paragraphs to explain your design

1 Present your poster to the class and describe your city.
2 Develop your poster into a webpage and upload it to the Internet.



Making a short video on inspiration from nature

UNIT 5 People have always drawn inspiration from nature. These days, audiovisual
PrOjeC‘I' technology further exposes us to the wonder of the natural world. We can use this
technology to share the inspiration we get from nature with our families, friends,

and other nature-lovers throughout the world.

Investigate 1 Work in groups. Talk about the ways in which nature inspires you. Refer
to these words for further help:

adaptation harmony strength regeneration
beauty reliance simplicity respect

2 Go online to find specific examples supporting the inspirational power
of nature.

3 Choose one of these examples and do further research.

Draft the script for your video.

2 Create or source audiovisual content to accompany your script.

| Plan |
1 Shoot the video based on the content of the script.
2 Incorporate the audiovisual content.
3 Use a video editing tool to edit your video. Remember to update your script
with any changes.
4 Add narration to the video.

m 1 Present your video to the class.

2 Watch the other videos and vote for the best one.
3 Discuss the most significant inspiration we can get from nature.
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Giving a literary reading on nature

UNIT People have always loved a good performance. From Ancient Greek theatre to the
PrOjeC‘I' plays of Shakespeare, a good performance has always had the power to keep an
audience transfixed. Take the passion you feel for your favourite literary work about

nature and share it with others!

Investigate 1 Look for poems or literary excerpts about nature.

2 Work in groups. Share your poems or excerpts with your group and find out
what they think of them.

3 Choose one of the poems or excerpts and do research online or in the library
to find out about:
e its author
e background information as to when, where and why it was written
 analysis of key themes
¢ definitions and explanations of any unusual words or expressions

m 1 Plan aslide presentation to accompany your reading. The presentation
should include the following:

* the text of your reading
e results from your research
e visual elements that reflect any key themes or emotions within the work
* suitable background music
2 Assign roles to the members of your group:
e presentation designer(s)
* sound and image researcher(s)
* narrator(s)

-—

Prepare your presentation and practise giving your reading.

2 Remember to rehearse your reading with the slide presentation.

Give your reading and presentation to the class.

2 Vote for the most powerful presentation.
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Key expressions

a lack of

a desire for

be surprised at

make an effort

leave an impression on
keep fit

compare... to

attempt to do

1 As a song in Ugly Betty puts it, “It’s a pretty person’s

world”.

Background information

Ugly Betty is an American television series,
originally broadcast on ABC from 2006 to 2010.

It tells the story of a young woman named Betty
Suarez. Despite her plain appearance and lack of
fashion sense, she lands a job at a reputable fashion
magazine and sets out on a journey to explore her

inner beauty.

2 Obsessive online photo editing indicates a lack of

self-confidence and a desire for attention.

a lack of: not having any or enough of something
you need

eg The match was cancelled due to a lack

of support.

3 It’s true that inner beauty is very important, but external

beauty shouldn’t be completely overlooked.

"

X9 that inner beauty is very important J& 315 M4
It BIEAXFEE, A FEMNXADHIERN EHERTAE.

Q: EBME)AIIUAPEA?

A: AMEEZFHMNG I EENG, ZBH =4
KA. (1) ¥ what, whatever %% /X33 3]
T8 £iEME] . #lde: What you need is more
practice. (2) wi%77 that 5| 369 £35M 4], 7]
4. It is possible that I may not be able to
come. (3) # who, whose 5# #4139,
when, where 5% 4#:8]39, 2 whether 5| %
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#) £1&EM 8] . Fl4e: When they will come has not been made public.

MR EEA24ER?

A: HEABXEEN it FREFEL, A it AT FH6) T4H, BLEEK

K. k&,

A AT X F 35 B L2 AR 4 19 AL 7

A: (1) F—RFEREGE T AEFE LB B, Bl4e: Whatever project
he works on is always successful. (2) W that 5] F69 £35MA 4, K % HE N
T RBXEE I, FEANGHEGFE, viEP, %99 that T Hw,
LR it M A G B G FAE LR, ARG T RIALERG G RE,
5] 4= That she is still alive is a consolation. 7 B2 4 T 4% 6) T 71 & T4, 41
4. That Shelley became a poet may have been due to his mother’s influence.
(3) F=£EEAG, TAABKRRGKTOH, IHEHHXLE itfeng
AE 8 TR, BXERANRKR, FRELTLGETRECERE, (4) 4o
Ra)FREF 6, LA X £, #l42: Has it been announced when

the planes are to take off?

o

o

4 It plays a part in the image we present to the world, and making an effort with your

appearance can leave a positive first impression on others and boost your confidence.

] We could also say
External beauty is important in our presenting a good image to the world.
Improving your appearance can help others to have a positive opinion of you

at first sight and also make you feel more confident about yourself.

] leave an impression on: to make others have a certain opinion about you
because of the way you look, speak and behave

eg As a serious candidate, you want to leave a good impression on everyone

you meet.

5 Everything changed when one day I came across the success story of a plus-size
model, Tess Holliday.

Background information

Tess Holliday is a plus-size model in America. She advocates that women should

love themselves regardless of their body size.
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6 There lay in the accents of the unfortunate man so significant an awareness of his

sadness that she had not the strength to utter a syllable.

We could also say
She perceived such great sadness in the voice of the unfortunate man that she

didn’t have the strength to say a word.

7 When I compare myself to you, I feel an immense pity for myself, poor unfortunate

monster that [ am!

compare... to: to consider the similarities or differences between two or more
things or people
eg Some people compared his work to that of James Joyce.

8 You have forgotten an unfortunate person who attempted to kidnap you one night,

this same person to whom you showed kindness when he was being punished.

] We could also say
You have forgotten an unfortunate person who tried to take you away one night,

but you showed kindness to this same person when he was being punished.

[ | attempt to do: to try to do something, especially something difficult
eg In this chapter I will attempt to explain what led up to the revolution.

Supplementary reading

Of Beauty

By Francis Bacon

Virtue is like a rich stone, best plain set: and surely virtue is best in a body that is

comely, though not of delicate features: and that hath rather dignity of presence, than
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beauty of aspect. Neither is it almost seen, that very beautiful persons are otherwise

of great virtue; as if nature were rather busy not to err, than in labour to produce
excellency. And therefore, they prove accomplished, but not of great spirit; and study
rather behaviour, than virtue; but this holds not always; for Augustus Caesar, Titus
Vespasianus, Philip Ie Belle of France, Edward the Fourth of England, Alcibiades of
Athens, Ismael the Sophy of Persia, were all high and great spirits; and yet the most
beautiful men of their times. In beauty, that of favour is more than that of colour, and
that of decent and gracious motion, more than that of favour. That is the best part of
beauty, which a picture cannot express; no, nor the first sight of the life. There is no
excellent beauty, that hath not some strangeness in the proportion. A man cannot tell,
whether Apelles, or Albert Durer, were the more trifler: whereof the one would make a
personage by geometrical proportions: the other, by taking the best parts out of divers
faces, to make one excellent. Such personages, I think, would please nobody but the
painter that made them. Not but I think a painter may make a better face, than ever
was; but he must do it, by a kind of felicity (as a musician that maketh an excellent air
in music) and not by rule. A man shall see faces, that if you examine them, part by part,
you shall find never a good; and yet all together do well. If it be true, that the principal
part of beauty is in decent motion, certainly it is no marvel though persons in years
seem many times more amiable; pulchrorum autumnus pulcher:* for no youth can be
comely but by pardon, and considering the youth as to make up the comeliness. Beauty
is as summer fruits, which are easy to corrupt, and cannot last and, for the most part, it
makes a dissolute youth, and an age a little out of countenance: but yet certainly again,

if it light well, it maketh virtues shine, and vices blush.

*pulchrorum autumnus pulcher: Latin, a truly beautiful person becomes even more

beautiful as they grow older and wiser.
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Key expressions
nothing more than
pose for

as much as
fascination with
devotion to

put... into
regardless of

not once

approach to
passion for

at one’s own pace
day in, day out
originate from
range from... to
bring... back to life
neither... nor

pass on... to

take on

take up

1 And yet every member of New York’s wealthy high

society wanted nothing more than to pose for this man.

-

nothing more than: if you say you want nothing
more than a particular thing, you are emphasising
that you want that thing more than any other thing

eg [ wanted nothing more than a safe place to live.

pose for: to sit or stand somewhere so that someone
can take a photograph of you or paint a picture

of you

eg The leaders posed briefly for photographs

before returning to the conference hall.

2 This ordinary-looking man was Bill Cunningham, one of

the most important American photographers of the last

50 years.

Background information
Bill Cunningham (1929-2016) was an American

fashion photographer, known for his shots of

emerging trends on the streets of New York City.
As a self-taught photographer, he worked for The
New York Times for nearly 40 years and contributed

significantly to fashion journalism.

3 Nor was it a wide range of contacts and connections.

We could also say
It was not a wide range of contacts and connections that

made him so great, either.
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4 Through his fascination with what people were wearing, and not who they were,
he opened the doors of fashion to everyone — fashion as he saw it belonged to the

people, not just to high society and big brands.

L We could also say

He was very interested in what people were wearing, and not whether they had
a high social status. Because of this, he opened the doors of fashion to everyone.
In his opinion, fashion belonged to the people, not just to high society and big
brands.

N fascination with: the state of being very interested in or attracted by something

eg Most children share a fascination with dinosaurs.

5 Moreover, what made Cunningham great was his devotion to photography, and the

hours and hours of sheer hard work he put into his work.

[ ] devotion to: love, loyalty or enthusiasm for a person or activity

eg She showed great devotion to duty.

[ | put... into: to spend a particular amount of time doing something or make a

particular amount of effort in order to do something

eg Candidates put a lot of time and effort into gaining qualifications.

6 Cunningham would go out onto the streets of New York each and every day, regardless

of the weather.

regardless of: without being affected or influenced by anything else that happens

or exists

eg We will continue the race, regardless of the weather.
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7 He hardly ever took a day off and not once stayed home sick.

not once: used to emphasise that something has never happened

eg Not once did he finish a job properly.

8 This devotion and hard work is what we see reflected within his photos.

L A%]H) what we see reflected within his photos /& what 5| 5A0ZE M)
Q: HAREBENEG?
A: AAERIBVNG PIEIEN G, HLB B 2 R E LA
Q: &H KB G — MR 27
A BHAENG G —MREMNA “E3E + RHI + RIIT + KBEARAT,
Q: F1FAIEME) B IR BRIT A AR
A: B FRIEM G 8 F LK BT84 % 54X 75 who, which, whatever &5, %4:3]
33 how, why, whenever %, M /&i%73 as, that, whether %,

9 Although he was a world-famous fashion photographer, Cunningham’s approach to

life was uncomplicated.

approach to: a particular way of thinking about or dealing with something

eg We need a fresh approach to sports in education.

10 Cunningham’s passion for photography lasted throughout his life.

passion for: a strong enthusiasm for or interest in something

eg He and his wife shared a passion for classical music.
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11 In the quiet courtyards of Xi San Suo, behind the high walls of the Forbidden City,

time ticks at its own pace.

[ ] at one’s own pace: as slowly or quickly as one likes

eg The course allows students to progress at their own pace.

[ | Background information

The Forbidden City is located in the heart of Beijing. Built during the early Ming
Dynasty, it is one of the largest imperial palaces in the world. The magnificent
halls and walls proudly display the essence and culmination of traditional
Chinese architecture. The Palace Museum was built in it in 1925 and in 1987
the former imperial residence was listed as a UNESCO World Heritage Site.

12 Day in, day out, Mr Wang and his students spend their time restoring clocks dating
back hundreds of years.

day in, day out: every day for a long time, especially in a way that is boring or
unpleasant

eg It’s so boring, eating the same food day in, day out.

13 With objects ranging from small pocket watches to clocks over one metre in height,

each of these requires its own unique method of restoration.

range from... to: to include a variety of things

eg Products ranging from televisions to computer software are sold in this shop.
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14 Given the complexity of the work and the lack of necessary materials, this means

that each expert can work on a maximum of two large pieces a year.

We could also say
Taking the complexity of the work and the lack of necessary materials into

consideration, each expert can work on two large pieces at most every year.

15 It is suddenly clear that when the clock masters say that “these antiques have lives”,

it is neither an exaggeration nor a metaphor.

neither... nor: used for showing that something is not true of two or more
people, things, actions, qualities or ideas

eg Ron is neither as young nor as fit as the other members of the team.

16 Following in the footsteps of his own teacher all those years ago, Mr Wang has now

passed on his skills to the new members, who will take on many of the future repairs.

L We could also say
Just as his own teacher did all those years ago, Mr Wang has now shared his
skills with the new members, who will be responsible for many of the

future repairs.

[ ] pass on... to: to give someone something that someone else has given you

eg  When you have read the message, please pass it on to the next person.

[ | take on: to accept some work or responsibility

eg [ can’t take on any more work at the moment.
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Supplementary reading

The Literary Craftsmanship of Lu Gusun

Lu Gusun was one of China’s most renowned and loved teachers, translators, mentors
and lexicographers. Born in Shanghai in 1940, he spent the first years of his life there
before the family moved to his father’s home town in Yuyao, Zhejiang Province. Lu’s
father, who spoke excellent French and would read European novels such as The Three
Musketeers to him, was an important role model, sparking the young Lu’s lifelong

interest in language and literature.

Lu returned to Shanghai in 1950 and, in 19635, graduated from Fudan University with

a degree in English Language and Literature. His attachment to the university and
devotion to teaching were such that he continued to teach there for about 50 years.
Even at the age of 67, he was giving four classes a week to both undergraduate and
postgraduate students, as well as supervising doctoral students. Lu retired from teaching

only two years before passing away in 2016.

During his studies and working life, Lu developed a remarkable command of English,
as well as of his native Chinese. These linguistic skills enabled him to achieve many
impressive accomplishments over the course of his academic career, including
translations of notable works such as The Young Lions, The Moneychangers and The
Death of the Moth. He was also a leading expert on the works of William Shakespeare.
But of them all, one of the most notable is undoubtedly his compilation of The English-

Chinese Dictionary.

In the 1970s, Lu was assigned to compile an English-Chinese dictionary. The dictionary,
which contained some 15 million characters, was the first English dictionary to be
independently compiled by an entirely Chinese team of lexicographers, of whom Lu
remained chief editor for ten years. In order to fully dedicate himself to the task, Lu
established three rules for himself: no overseas travel, no involvement in other books
and no part-time jobs. Of the process, he remarked, “Compiling dictionaries is like
cooking in the kitchen. Anyone who cannot bear the smell of the kitchen is unable to
put up with the work of compilation.” When the first edition was finished in 1991, it
became an immediate success. Two years later, it won the first National Book Award
and was later appointed by the United Nations as the official reference for English to

Chinese translation.

In addition to his published works, Lu Gusun’s legacy lives on in the way that his
colleagues and students remember him. He always made time to listen to and talk with

them, showing them unwavering patience and a genuine interest in hearing what they
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had to say. He would respond to questions late into the night, whether in person, on
the telephone or, later, online. He was also open to receiving criticism, even from his
students, as a way to help him develop, saying that “Like little grass, we grow inch by

inch, learning about our mistakes and correcting them”.

His knowledge and devotion aside, people who knew Lu Gusun had great respect for
his integrity. Despite being a renowned scholar, he never cared for material pursuits
and personally felt no need for them. Having devoted himself to a third edition of The
English-Chinese Dictionary after his retirement, Lu continued to edit the dictionary

on the dining table of his modest Shanghai apartment. Content with what he had, his
greatest satisfaction was in his work and in inspiring those around him to take pleasure

in learning.
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Key expressions
make up of

free... from

have (...) confidence in
nothing less than
prepare for

make it

meet up with

92

1 Code-named “Operation Overlord”, it was the largest

combined sea, air and land operation in history, the aim

being to free north-west Europe from German occupation.

free... from: to allow someone to say and do what
they want, after controlling or restricting them in
the past

eg They were freed from jail.

2 An order issued by Supreme Allied Commander General

Eisenhower to the troops read: “Your task will not be

an easy one. Your enemy is well trained, well equipped
and battle-hardened... But this is the year 1944... The

tide has turned! The free men of the world are marching

together to Victory! I have full confidence in your

courage, devotion to duty and skill in battle. We will

accept nothing less than full Victory!”

-

XBEEHH) enemy AR AR, Fas MRS
o SRZIRADS TR E R, B order,
task ZERI MR LI, SRV MRTTAFAER A 2.

Q: FkgiatEz R, BEHIERN LHTEZ B K
X2

A: BHRLZEATHEHNANTZ., (1) AhEAE
AR IR, M EEMIRERT AL
X, Hde cattle, people %, #l4=: How
many people were at the meeting? (2) ##
LR LEAELENIREDEATRAERBX, &
TREHT X EAAENR, BiE3h5 A2
X BAERFHEANRAN, HiE5hH
R A # MK, e family, class, enemy 5,
Your enemy is well trained, well equipped and
battle-hardened... #8) ¥ enemy LA Ak,
Ve 3 A%, His family are all music lovers.
#b8) 4y family 5BIAZANFTERA, MIEF
R — AR, WAL RAER, (3) A&k
& AE 250 R AR IRE SN0 R ROB X,



tt4m baggage, clothing, furniture, machinery, jewellery %, #l4n. All
baggage has to be examined. Machinery was often unprotected and accidents

were frequent.

[ | have (...) confidence in: to feel certain that something is true

eg You should have more confidence in your own abilities.

[ ] nothing less than: used for emphasising how important or serious something
really is

eg Her survival was nothing less than miraculous.

[ | Background information

Dwight D. Eisenhower (1890-1969) was the 34th President of the US from
1953 to 1961. During World War I, he was a five-star general in the

US Army.

3 One soldier recalled how he barely made it with bombs falling all around him...

L We could also say
One soldier later remembered that when bombs were falling all around him,

he came very close to losing his life, but survived in the end.

[ ] malke it: to succeed in reaching safety or in surviving
eg He has lived longer than the doctors expected. They didn’t think he would
make it to November.

4 As part of this solemn and moving occasion, a former soldier read out to the crowd
these lines from the poem For the Fallen, by Laurence Binyon:

They shall grow not old, as we that are left grow old:
Age shall not weary them, nor the years condemn.
At the going down of the sun and in the morning

We will remember them.
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Background information

Laurence Binyon (1869-1943) was an English poet, dramatist and art scholar.
The excerpt above is the most memorable stanza of his most famous poem For
the Fallen, in which Binyon pledges that the living will not forget the sacrifice of

the soldiers who gave their lives.

5 Throughout history, the great thinkers of the world have often rather romantically

referred to their academic struggles as being like “war”.

We could also say
Throughout history and across the world, many great thinkers have used the

image of war to describe their quest for academic achievement in a romantic way.

6 To save their educational and intellectual heritage, the three universities joined
together in Kunming as National Southwest Associated University, otherwise known

as Lianda.

L Background information

During the Chinese People’s War of Resistance Against Japanese Aggression,

in order to avoid the flames of war, Peking University, Tsinghua University and
Nankai University merged to form Changsha Temporary University in Changsha
and later National Southwest Associated University (Lianda) in Kunming. Formed
in 1937, Lianda existed for more than eight years. A year after the war ended, the
three universities moved back to their original locations and resumed their normal

activities. What was left behind in Kunming became today’s Yunnan Normal

University.

7 Conditions were little better once they reached the remote and mountainous south-

west part of China.

We could also say
Living conditions were still very rough for the professors and students, even

after they reached the remote and mountainous south-west part of China.
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8 But it has become the crowning glory of China’s modern universities, not only because
of its prominent professors and talented students, but also because of the school’s

strong spirit of perseverance and dedication.

[ | We could also say
But it has become China’s most respected university, not only because of the
excellent professors and students, but also because of the school’s strong values

of determination and duty.

Supplementary reading

The Diary of a Young Girl

WEDNESDAY, 3 MAY 1944
Dearest Kitty,

For the last two weeks we’ve been eating lunch at eleven-thirty on Saturdays; in the
mornings we have to make do with a cup of cereal. Starting tomorrow it’ll be like this
every day; that saves us a meal. Vegetables are still very hard to come by. This afternoon
we had rotten boiled lettuce. Ordinary lettuce, spinach and boiled lettuce, that’s all

there is. Add to that rotten potatoes, and you have a meal fit for a king!

As you can no doubt imagine, we often say in despair, “What’s the point of the war?

Why, oh, why can’t people live together peacefully? Why all this destruction?”

The question is understandable, but up to now no one has come up with a satisfactory
answer. Why is England manufacturing bigger and better aeroplanes and bombs and
at the same time churning out new houses for reconstruction? Why are millions spent
on the war each day, while not a penny is available for medical science, artists or the
poor? Why do people have to starve when mountains of food are rotting away in other

parts of the world? Oh, why are people so crazy?

I don’t believe the war is simply the work of politicians and capitalists. Oh no, the
common man is every bit as guilty; otherwise, people and nations would have rebelled
long ago! There’s a destructive urge in people, the urge to rage, murder and kill.

And until all of humanity, without exception, undergoes a metamorphosis, wars will

continue to be waged, and everything that has been carefully built up, cultivated and
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grown will be cut down and destroyed, only to start all over again!

I’ve often been down in the dumps, but never desperate. I look upon our life in hiding
as an interesting adventure, full of danger and romance, and every privation as an
amusing addition to my diary. 've made up my mind to lead a different life from other
girls, and not to become an ordinary housewife later on. What I’'m experiencing here is
a good beginning to an interesting life, and that’s the reason — the only reason — why I

have to laugh at the humorous side of the most dangerous moments.

I’m young and have many hidden qualities; I’'m young and strong and living through a
big adventure; 'm right in the middle of it and can’t spend all day complaining because
it’s impossible to have any fun! I'm blessed with many things: happiness, a cheerful
disposition and strength. Every day I feel myself maturing, I feel liberation drawing
near, I feel the beauty of nature and the goodness of the people around me. Every day I
think what a fascinating and amusing adventure this is! With all that, why should

I despair?

Yours,
Anne M. Frank

(Excerpts from The Diary of a Young Girl by Anne Frank)
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Key expressions
happen to

so far

in contrast

hang out

be susceptible to
wipe out

lie in

agree on

go through
difference between... and
as though

change one’s mind

1 In the words of Professor Stephen Hawking, Artificial

Intelligence will be “either the best, or the worst thing,

ever to happen to humanity”.

"

Background information

Stephen Hawking (1942-2018) was an English
theoretical physicist, cosmologist and author. His

book A Brief History of Time is an international

paralysis gradually. Despite this, he continued his
research into black holes and quantum gravity,

conveying it to a wide audience.

2 It used to feel like 50 per cent of my time was spent

researching new restaurants.

As it is, almost 50 per cent of US jobs are at risk from

automation in the next 20 years.

"

Q: EiF—HAMEEREENLT?
A: (1) wREFBR-AFHEART THE

], — AR E I LR X Bl e
Smoking cigarettes is bad for your health.

i — &) F a9 W] R T AR time X — 3 R 439,
PVl R iR &S 6 FHH Ks M =4 P et
) & T892 jobs X — LA AKX, Ak
RigEF A Z R X, (2) 3 2iE2% and £
BOYHA- LR, R EEEAT AL
&, AREHAGEHVX,; FHRHHAT,
W% R 3R E 18 69 L X, #l4e: Breaking
and entering is against the law. A car and a bike
are my means of transportation. (3 ) each F»
¥ some, any, no, every #m a9 Z AT EAX
BAE2EN, FESAAA LR X, Hlde.
Somebody is using the phone. (4 ) # 244K %

Learning aid

bestseller. At the age of 21, he was diagnosed with

ALS, a form of Motor Neurone Disease that causes

PR IR SRS I8 T I8, BNETE S
TENFRAEL E R F 163
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935 B A ARFI Y, 4 people, cattle, poultry 5, J& @R F 185307769
AHHR; AEIR LI, 4o public, family, committee, audience %, #L
AR IRIRE SR LRV X, FETHEQSHRT T, WTRIFESD
1869 5 #H X, #l4e: Cattle are grazing on the pasture. The audience was
enormous. The audience were greatly moved by the hero’s words. (5) %=
BHEl. 2. KA. EH ., MMEF 23, REZFZHTBX, RO
e, BEHHIFT A LB X, #lde: Three weeks was allowed for making
the necessary preparations. (6 ) 4R 252 24, A% )5 @A with,
together with, as well as, except iX K73 7| F-8942%, iHE3h 19475 A ELHK
B, BAZXF4E S AH5461E, #lde: An expert, together with some
assistants, was sent to help with this work. (7) % —A& FH ®mA 4%,
1 "B A1 X2 § either / or 2 neither / nor £ 40 , YAZ VA there 7k 49 8) -F,
£ 3E X R b —AB, TBEF I KR o RARL A EERF—2 ¥
4w : Either you or David is to do the work. There is a pen, a few envelopes

and some paper for you.

3 And as they won’t be susceptible to human error, they’ll certainly be a lot safer.

be susceptible to: to be easily influenced or affected by something

eg He was highly susceptible to flattery.

4 The only thing is that there might be a few machine-learning problems when the first

cars hit the market, so perhaps I'd better learn to drive first.

We could also say
There will certainly be some short-term problems with the technology when the

first self-driving cars are sold, so perhaps I’d better learn to drive first.

5 We could be seen as a “small” inconvenience that’s in the way of a solution to a
bigger problem. If we’re lucky, AI might think we’re valuable enough to keep around.

If not, it might wipe us all out!
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[ | We could also say
AT might see us as a minor annoyance standing in the way of the solution to
a bigger problem. In that case, if we’re lucky, Al might decide we are worth

preserving. If not, it might remove us.

[ | wipe out: to destroy, remove, or get rid of something completely

eg The whole village was wiped out by the floods.

6 One thing I think we all agree on, though, is that saying “My Al did it!” won’t be

any excuse for illegal or immoral behaviour!

We could also say
Whatever happens, I’'m sure we can all agree that nobody will be able to blame

their illegal or immoral behaviour on Al.

7 He’s at the rocket station, going through the tests.

go through: to examine or search something very carefully
eg The new model electric car went through many safety tests before it was
released to the public.

8 The outer side of the crater sloped southward and the Earth, which was low in the
southern sky, was nearly full, so that the entire crater-slope was brightly lit. The slope
was a gentle one and even the weight of the spacesuit couldn’t keep Jimmy from

racing up it in a floating hop that made the gravity seem nonexistent.

We could also say

The entire crater-slope faced south and was brightly lit by the sun’s reflection
on the Earth, which was just above the horizon to the south. Jimmy was able
to bound easily up the gentle slope, hardly noticing the weight of his spacesuit
because of the Moon’s low gravity.
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9 Jimmy couldn’t go wrong while Robutt was around, tripping him when he was too
near a rock, or jumping on him to show how much he loved him, or circling around
and squeaking low and scared when Jimmy hid behind a rock, when all the time

Robutt knew well enough where he was.

We could also say

Jimmy was always safe while Robutt was with him. Robutt would knock him
out of trouble when he was too near a rock, jump on him to show how much he
loved him, or go round in circles making noises as if he was scared when Jimmy

hid behind a rock. Robutt always knew very well where Jimmy was.

10 Robutt is just adjusted to act as though it loves you.

as though: in such a way that something seems to be true

eg Jack smiled as though be was enjoying a joke.

11 And the little robot-mutt, which had never been held so tightly in all its existence,
squeaked high and rapid squeaks — happy squeaks.

We could also say
Since its creation, the little robot-mutt had never been held so tightly. It made

high-pitched and quick sounds because it was really happy.
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Supplementary reading

Victor Frankenstein’s Horror

It was on a cold November night that I saw my creation for the first time. Feeling very
anxious, I prepared the equipment that would give life to the thing that lay at my feet.
It was already one in the morning and the rain fell against the window. My candle was
almost burnt out when, by its tiny light, I saw the yellow eye of the creature open. It

breathed hard, and moved its arms and legs.

How can I describe my emotions when I saw this happen? How can I describe the
monster who I had worked so hard to create? I had tried to make him beautiful.
Beautiful! He was the ugliest thing I had ever seen! You could see the veins beneath his
yellow skin. His hair was black and his teeth were white. But these things contrasted

horribly with his yellow eyes, his wrinkled yellow skin and black lips.

I had worked for nearly two years with one aim only, to give life to a lifeless body. For
this T had not slept, I had destroyed my health. I had wanted it more than anything in
the world. But now I had finished, the beauty of the dream vanished, and horror and
disgust filled my heart. Now my only thoughts were, “I wish I had not created this
creature, I wish I was on the other side of the world, I wish I could disappear!” When
he turned to look at me, I felt unable to stay in the same room as him. I rushed out, and
for a long time I walked up and down my bedroom. At last I threw myself on the bed
in my clothes, trying to find a few moments of sleep. But although I slept, I had terrible
dreams. I dreamt I saw my fiancée walking in the streets of our town. She looked well
and happy but as I kissed her lips, they became pale, as if she were dead. Her face
changed and I thought I held the body of my dead mother in my arms. I woke, shaking
with fear. At that same moment, I saw the creature that I had created. He was standing
by my bed and watching me. His mouth opened and he made a sound, then seemed to
smile. I think he wanted to speak, but I did not hear. He put out a hand, as if he wanted
to keep me there, but I ran out of the room. I hid in the garden and stayed there till
morning, terrified by what I had done. Again and again I thought, “I wish I had not

1

done this terrible thing, I wish I was dead
You cannot imagine the horror of that face! I had seen him when he was unfinished —
he was ugly then. But when he stood up and moved, he became a creature from my

worst nightmares.

(Adaptation from Frankenstein by Mary Shelley)
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1 In fact, we are so used to them that we may even take

them for granted without realising how much inspiration

. they have given us.
Key expressions

take... for granted

an example of u EAHEY realising JEARRRAE B, SR Bl
convert... into Q: A SHAAAILE?
respond to A: FREFHEAEA =K, BREX, LAk
in return for 29
draw... from Q: FEFE I LR FHIGH AR ?

A: REFIALS FREIRE, T EBGARK

reaction to
# IR, AEFRIE 3018 J2 & P R T SRk A 4E 18

35, R% T AMF R RE], AL T
TR SRS, 0235, RiE. RiEF,

YE £3%: Roller skating on rough pavement

withdraw from

resign oneself to

invites accidents.
Y %4%&: He avoided talking about this.
Y %3%: My idea is to rent a bicycle.

| take... for granted: to expect that someone or
something will always be there when you need them
and never think how important or useful they are

eg Losing my job taught me never to take

anything for granted.

2 From Barcelona’s forest-like Sagrada Familia to the
modern style of Beijing’s Water Cube, nature is presented

in various architectural designs.

[ | Background information

e Barcelona is located on the Northeastern
Mediterranean coast of Spain. It has a rich
cultural heritage and is an important cultural
centre and a major tourist destination. Many
great painters and artists, such as Picasso and
Antoni Gaudi, worked here at some time and

their influence is still evident throughout the city.
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* The distinctive and unfinished Sagrada Familia is a Roman Catholic church
in Barcelona. It was designed by Catalan architect Antoni Gaudi and is a
UNESCO World Heritage Site.

* The Beijing National Aquatics Centre, also known as the Water Cube, is an
aquatics centre that was built for the swimming competitions of the 2008

Summer Olympics. The building is coated with an advanced membrane

formed by bubbles of varying sizes, symbolising water.

3 The panels also capture heat from the sun and convert it into energy that powers
the building.

convert... into: to change into a different form, or change into something that
can be used for a different purpose or in a different way

eg They converted the old school into luxury flats.

4 Superficially, these two men, whose lives were separated in time by nearly 1,500
years, were polar opposites. And yet they shared an intense respect for nature, which

made them each an influential figure of their time.

We could also say
It may seem that these two men were very different because one lived nearly one
thousand and five hundred years earlier than the other, but they in fact shared a

deep respect for nature that made them important in their own times.

5 In 405, he quit the service of the court for good, expressing his unhappiness in the
now famous line that he would not “bow like a servant in return for five dou

of grain”.

in return for: as payment or in exchange for something, or as a way of thanking
someone for something

eg We get many benefits in return for our taxes.
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6 For two years, two months and two days, he lived in a cottage in the forest on the

edge of Walden Pond, focusing on himself and his writing. He explained his reason
for doing so in Walden: “I went to the woods because I wished to live deliberately, to

front only the essential facts of life.”

[ | Background information

Walden Pond is a lake in Concord, Massachusetts, in the United States. Thoreau,
the noted American essayist, poet and philosopher, lived for about two years in a

cabin on its shores. There, he produced his best-known book Walden, a reflection

on simple living in natural surroundings that was published in 1854.

7 Both men were happy to withdraw from contemporary life, seeking a harmonious

relationship with nature in the quietness of their lives.

withdraw from: to no longer take part in something, or to stop someone or
something from taking part

eg The injury has forced him to withdraw from the competition.

8 Live in each season as it passes; breathe the air, drink the drink, taste the fruit, and

resign yourself to the influences of each.

resign oneself to: to make oneself accept something that is bad but cannot
be changed
eg You don’t have to resign yourself to doing a job that you don’t enjoy.
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Supplementary reading

Walden

When I first paddled a boat on Walden, it was completely surrounded by thick and lofty
pine and oak woods, and in some of its coves grape-vines had run over the trees next
the water and formed bowers under which a boat could pass. The hills which form its
shores are so steep, and the woods on them were then so high that, as you looked down
from the west end, it had the appearance of an amphitheatre for some land of sylvan
spectacle. I have spent many an hour, when I was younger, floating over its surface as
the zephyr willed, having paddled my boat to the middle, and lying on my back across
the seats, in a summer forenoon, dreaming awake, until I was aroused by the boat
touching the sand, and I arose to see what shore my fates had impelled me to; days
when idleness was the most attractive and productive industry. Many a forenoon have I
stolen away, preferring to spend thus the most valued part of the day; for I was rich, if
not in money, in sunny hours and summer days, and spent them lavishly; nor do I regret
that I did not waste more of them in the workshop or the teacher’s desk. But since I left
those shores the woodchoppers have still further laid them waste, and now for many

a year there will be no more rambling through the aisles of the wood, with occasional
vistas through which you see the water... How can you expect the birds to sing when

their groves are cut down?

Now the trunks of trees on the bottom, and the old log canoe, and the dark surrounding
woods, are gone, and the villagers, who scarcely know where it lies, instead of going to
the pond to bathe or drink, are thinking to bring its water... to the village in a pipe, to
wash their dishes with! — to earn their Walden by the turning of a cock or drawing of

a plug! ...

Nevertheless, of all the characters T have known, perhaps Walden wears best, and best
preserves its purity. Many men have been likened to it, but few deserve that honor.
Though the woodchoppers have laid bare first this shore and then that, and the Irish
have built their sties by it, and the railroad has infringed on its border, and the ice-men
have skimmed it once, it is itself unchanged, the same water which my youthful eyes

fell on; all the change is in me. It has not acquired one permanent wrinkle after all its
ripples. It is perennially young, and I may stand and see a swallow dip apparently to
pick an insect from its surface as of yore. It struck me again tonight, as if I had not seen
it almost daily for more than twenty years, — Why, here is Walden, the same woodland
lake that I discovered so many years ago; ... I see by its face that it is visited by the same

reflection; and I can almost say, Walden, is it you?

(Excerpts from Walden by Henry David Thoreau)
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u 1 Mr Robert Lynd once said of Jane Austen’s characters:
“They are people in whose lives a slight fall of snow is
Key expressions an event.” Even at the risk of appearing to this fair and

witty reviewer as another Mr Woodhouse, I must insist

talk awa .
y that last night’s fall of snow here was an event.

come round

break out . .

[ | Background information
alert... to « Robert Wilson Lynd (1879-1949) was an
cause harm to Anglo-Irish writer, literary essayist and Irish
urge... todo nationalist. He is best remembered today for
target for the remarkable sequence of essays he wrote
stand by over a period of more than thirty years.

e Jane Austen (1775-1817) was an English
novelist, best known for her social commentary
in novels such as Sense and Sensibility, Pride
and Prejudice and Emma. Mr Woodhouse is a
central character in Emma, and the father of the
protagonist, Emma Woodhouse. He is constantly

worried about his health and wants a quiet,

simple life.

2 I was nearly as excited about it this morning as the
children, whom I found all looking through the window
at the magic outside and talking away as excitedly as if

Christmas had suddenly come round again.

L talk away: to continue to talk for a long time
eg Nobody’s listening, but she just keeps
talking away.
[ ] come round: to happen, often referring to a

regular event

eg The summer holidays have come round again.
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3 It is the first fall we have had here this winter, and last year I was out of the country,

sweating in a hot climate, during the snowy season, so that it really does seem an age

since I saw the ground so fantastically carpeted.

sweating Fll carpeted 7EIL A HRAERRE SR, A WERIBER#NE . AERRE SR (A&
A, A TFEFME ) B A, TR RSRITEEME, ARELEH B ETEIE

Q: BT &, RiE. KRB, EREFHFALTMRL L L2 KL
A: EFREFHIEAET AL E, K, AMEF,

£ +&: He may be in the reading room.

YE4k3%: He has returned only to be sent away again.

YE4hi%: The fire is reported controlled.

4 But the snow is falling heavily, in great soft flakes, so that you can hardly see

across the shallow valley, and the roofs are thick and the trees all bending, and the

weathercock of the village church, still to be seen through the grey loaded air, has

become some creature out of Hans Andersen.

Background information

Hans Christian Andersen (1805-1875) was a Danish author who wrote some
of literature’s best-loved fairy tales, including “The Emperor’s New Clothes”,
“The Little Mermaid” and “The Ugly Duckling”. His fairy tales are among the
most frequently translated works in all of literary history, and the themes of his

stories appeal to adults and children alike.

5 By imagining a world without birds, she aimed to alert not only the scientific

community but also the general public to the damaging effects of human activity on

natural ecosystems — in particular, to the harmful use of pesticides, such as DDT.

alert... to: to make someone realise something important or dangerous

eg  We will be assisting in alerting people to the dangers of cold weather.
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Background information

DDT is a chemical compound that was originally developed as an insecticide. It
has no colour, taste or odour. Its agricultural use was banned in the US in 1972

because of its damaging effects on the environment.

6 Its impact was immediate and far-reaching: the use of DDT was banned and the

Environmental Protection Agency (EPA) was established in the US.

| Background information

The Environmental Protection Agency, established in 1970, is an independent
agency of the US government. It works to protect human health and the
environment through regulating auto emissions, banning the use of DDT,

cleaning up toxic waste, increasing recycling, etc.

7 Though Carson’s research was strong and was supported by most scientists who

reviewed her work, the book quickly became a target for critics in the pesticide industry.

target for: a person, idea or statement at risk of criticism

eg His war record became a target for his enemies.

8 These were attempts to damage Carson’s reputation and stop her work from

influencing public policy, but she remained determined to stand by her research.

stand by: to continue to have a particular belief or opinion, even though other
people have doubts about it or disagree with you

eg The doctors are standing by their claim that they are not at fault.

9 She made a crucial but potentially difficult-to-understand subject interesting and

accessible to millions of people.
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We could also say

This subject is important but it can be difficult to understand. She made the

subject interesting and easier to understand for millions of people.

Supplementary reading

| Wandered Lonely as a Cloud

By William Wordsworth

I wandered lonely as a cloud

That floats on high o’er vales and hills,
When all at once I saw a crowd,

A host, of golden daffodils;

Beside the lake, beneath the trees,

Fluttering and dancing in the breeze.

Continuous as the stars that shine
And twinkle on the milky way,
They stretched in never-ending line
Along the margin of a bay:

Ten thousand saw I at a glance,

Tossing their heads in sprightly dance.

The waves beside them danced; but they
Out-did the sparkling waves in glee:

A poet could not but be gay,

In such a jocund company:

I gazed — and gazed — but little thought
What wealth the show to me had brought:

For oft, when on my couch I lie

In vacant or in pensive mood,

They flash upon that inward eye
Which is the bliss of solitude;

And then my heart with pleasure fills,
And dances with the daffodils.
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The Lake Isle of Innisfree

By William Butler Yeats

I will arise and go now, and go to Innisfree,
And a small cabin build there, of clay and wattles made;
Nine bean-rows will I have there, a hive for the honey-bee,

And live alone in the bee-loud glade.

And T shall have some peace there, for peace comes dropping slow,
Dropping from the veils of the morning to where the cricket sings;
There midnight’s all a glimmer, and noon a purple glow,

And evening full of the linnet’s wings.

I will arise and go now, for always night and day
I hear lake water lapping with low sounds by the shore;
While I stand on the roadway, or on the pavements grey,

I hear it in the deep heart’s core.
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Words and expressions

UNIT 1
self-critical / self 'kritik(9)l/ adj. AFRALPFEH,

F Aty
* freckle /'frek(o)l/ n. (JU4EHG 1Y) 265E, BEA
+ enlarge /m'la:dz/ v. (f#) #HK, ¥ K
+ jawline /'dzolam/ 7. FELAYFER
boost /buist/ v. fiEilk, Hsh
boost one’s confidence &N A5 L
* narcissist /na:'sisist/ 7. [ TP EEE
« obsessive /ob'sestv/ adj. kL), HARM;
AR (Fz )
pretend /pri‘tend/ v. {545, HfE
+« misjudge / mis'dzadz/ v. X (AL ) HHT
iR
« lipstick /lip stik/ n. JEH, M0
identical /ar'dentik(o)l/ adj. SEZ&AARINY;
FEFHHRALY
dormitory /'domit(o)ri/ n. $F=E
* roommate /Twmmert/ 7. (LA KEHY ) Eh
« bizarre /bi'zal/ adj. R A
from head to toe MLFIH
+ makeover /'metkouva/ n. (LIBIAR . B & B4
HATHY ) $1, %
« overlook /ouva'luk/ v. ZHL, ZE

bother /"boda/ v. (fii ) FH

pill /pil/ . 2530, 2k
* stereotype /'steriotarp/ 7. AUk EAH
« skinny /'skini/ adj. #IER, FAER
acknowledge /ok'nolidz/ v. A&k (FFELHk
B OUAEAE )
assumption /a'sampf(a)n/ n. EE, X
saving /'servin/ n. &
welfare /'welfea/ n. #h; @A
psychology /sar'kolod3i/ n. 0H, OoFidFE
finding /'fandimy/ n. #FFEAILES; LB
« frightful /'fraitf(o)l/ adj. 7
* monstrous /'monstros/ adj. HEK); %A
« righteous /'raitfos/ adj. 1EIRK, 1IEERHY
« outward /'avtwad/ adj. ShFERY, FHIHY
« beast /biist/ n. (JUFEHBRIPERESER 1) B
« timid /'trmid/ adj. BH/NAY, REAEE)
« coward /'kavad/ n. JH/NRL; TR
+ bookish /'bukif/ adj. WA, FRTRM
« loyal /'lool/ adj. MEUify, BILH, BIRK
novelist /"nov(o)list/ 7. /NILF
« kidnap /'kidneep/ v. F8%2; ik
« torture /'toitfo/ v. $53T, ¥
« execution / eksr'kjuf(o)n/ 7. (JLIHIKIER ) AbFE
« predicament /pr1'dikomont/ 7. AL

« graceful /'grersf(a)l/ adj. iR, DLHERY

TE NEERD, RIS B SRl Ry PR B B 5 I B0 AR SR i R
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Words and expressions

« repulsive /ri'palsiv/ adj. 4 NREHY 8 + heartbreaking /'hait bretkmy/ adj. 4 NEGiK 9
* defect /di'fekt/ n. e, UG, B 8 + expression /1Ik'spref(a)n/ n. FfF; #if 9
* hunched /hant(t/ adj. = 5, Si5H) 8 « intently /m'tentli/ adv. &0H; — 00— 9

comprehension / komprr'henf(o)n/ 7. Fifgt (1) 8 * repay /ri'pel/ v. % 9
« melancholy /'melonk(o)li/ 7. AR, ARV 8 « profound /pro'faund/ adj. (JEf% ) 5REIHY,

« wretch /retf/ n. WEEIA 8 U 9
x exclaim /ik'sklemm/ v. (IR . BAKE4AT N ) + tenderness /'tendonis/ 7. 1% 9
R, 5ty 8 motive /'mouttv/ n. (JEHEEGELR ) SHL, R,

« heartfelt /'ha:tfelt/ adj. FE0H, PEERY 8 =iy 10

* compassion /kem'paf(o)n/ n. 4; F1E 8
« exquisite /ik'skwizit/ adj. AEEM, KU 9 UNIT 2
accent /'zks(o)nt/ 7. 13 9 + lens /lenz/ n. (BAHBL. FRHLEY ) Fik 14
* utter /'ato/ v. (JUIRIZ ML) K (A ) 9 pose /pauz/ v. (i) #E4FLH 14
« syllable /'stlob(o)l/ . & 9 grocery /'grous(a)ri/ n. AT 15
* immense /I'mens/ adj. FKHY 9 grocery store Bl 15
* monster /'monsto/ . ) 9 + fascination / feesi'nerf(o)n/ n. #Hik, #A 15
« resemble /ri'zemb(d)l/ v. 145 H------ 2, fashion /'fef(o)n/ n. ik 15
KjeeeeFHIRL 9 uncomplicated /an'komplikertid/ adj. ~E %1,
* savage /'sevidz/ adj. FFEEH 9 TR ERAY . FRAlif 15
« dew /dju/ n. #EK g + faraway /'farrower/ adj. EILHY 15
« whilst /wailst/ conj. T (JHFSRIAFFIF celebrity /si'lebriti/ 7. 4 A, W& 15
TG EhAEZ A 2251 ) 9 « craft /kra:ft/ n. (A FR ) $iig 15
« coarse /kos/ adj. KLY, HIRERY 9 + anthropologist / &nOra'polodzist/ 7. A% 15
* downtrodden /'davn,trodn/ adj. #EEET, trial /'tratol/ n2. X% 17
ZRIARY, R 9, by trial and error [ iRX% (LIS HEAAELIR ) 17
+« pebble /'peb(@)l/ n. B, /NEA, B4 9
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+ craftsmanship /'kra:ftsmonfip/ n. F45; T4; « envoy /'envol/ n. i, {17 21

5 18 « intricate /'mtrikot/ adj. FE4EE IR0 21

+ atomic /o'tomik/ adj. JETRER); HARERY 19 maximum /'meksimom/ 7. AR, WAME 21
back down Eil; A% 19 + painstaking /'pemz teikiy/ adj. /N0 PR

the cutting edge (of sth) (F:HEYKEMH ) LR ROr 21

I, AT 19 « workshop /'wsikkfop/ n. %8|, T.3% 21

think outside the box A#—4&ihE %, + melody /'melodi/ 7. ikl ; i 21

Bk HHAEAE 2 19 polish /'polif/ v. 5%, #% 21

break new ground FFREFTIISL; AHAM 19 + gigantic /dzar'gentik/ adj. E KK, FERM 21

hydrogen /'haidrod3(o)n/ 7. & 19 bark /bak/ v. () BRAY 21
propulsion /pra'palf(e)n/ n. ( 44H%Y ) #e#t S 19 « flap /flep/ v. 4k (32), gl G ) 21
jet propulsion M et 19 « spin /spm/ v. ¥ (#ifE. FEBHF) i (%),
+ acclaim /o'klerm/ n. %47, #H 19 g5 () 21
* shun /fan/ v. (BCE) #IF, PIT 19 * exaggeration /igzaedsa'relf(o)n/ n. K, Fik 21
« spotlight /'spotlart/ 7. BHT; BARRSEE 19 + metaphor /'metofo/ n. FRGr, MM 21
« harsh /hasf/ adj. EHH, BER, TR 19 + nonetheless / nando'les/ adv. #Aifi, {HE;
« prosperous /'prosp(o)ros/ adj. BN, oY, R, SR 21
MHERY, ARy 19 « artisan /aiti'zen/ n. LIE, FZLA 21
« courtyard /'koitja:d/ m. BEBE, BET 20 preserve /prizs:v/ v. 4, R4 RAF 21
precious /'prefos/ adj. BHilY; SEK 20 + apt /ept/ adj. E4H, H54H 21
antique /@n'tik/ n. W&, WIt, TP 20 « timeless /'tarmlos/ adj. 7KMEAY, THAR;
restoration / resto'rerf(o)n/ n. ( IHEEIF L IHFZ KA LAY 21
) B, i 20 « sedately /si'dertli/ adv. i ; 12KIKH 21
« crimson /'krimz(e)n/ adj. LT 20 + modest /'modist/ adj. BEHERY, HEEAY 21
« workplace /'wskpleis/ n. TAEZfF 20 essay /'esel/ n. %L, WX 23
« timepiece /'tarmpizs/ 7. TR ; By % 20 dominate /'dommert/ v. FH¢, #EHl, 3% 23
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Words and expressions

architecture /'a:kitektfo/ 7. FEFKAE, recall /ii'koil/ v 1A, [FMZiEE 27

IRV 23 barely /'beali/ adv. 5 A fE 27
ambitious /&m'bifos/ adj. KK, WRE K 23 liberate /'liborert/ v. i (Wi, E%S%) 27
associate /o'soufiert/ v. 5. g% 23 memorial /mo'moriol/ adj. &M, ERE 27
analysis /o'nlisis/ n. 5t 23 + solemn /'slom/ adj. iy, FEEM 27
comprise /kom'praiz/ v. &, - FIAL 23 « weary /'wiori/ v. (f#i) AW s 27

x condemn /kon'dem/ v. Af# (FA ) AbFAZER

UNIT 3 By 27
violent /'valont/ adj. FFH), XIZEH 25 outstanding /avt'stendm/ adj. K, EFEH 27
« landing /'leendm/ n. ( ZEBARY ) B 26 uniform /'junifom/ 7. ik 29
« allied /'elaid/ adj. (3 AR ) FBEEE 26 bomb /bom/ v. 30
* troop /trw:p/ . #FBA; ZEBA 26 « peacekeeping /'pizs kizpm/ n. 4ERFRIF
+ code-name /'koud nemm/ v. #ALEH 26 (HI153h) 31
« tide /tard/ n. K 26 + peacekeeper /'piis kizpo/ n. 4EFIA G 31
* supreme /su'prizm/ adj. R 26 friction /'frik{(o)n/ n. Wz, FEHE 31
* commander /ka'mamndo/ 7. FEHEF, KE 26 + disarm /dis'aim/ v. f#BRESE 31
« parachute /'parofu:t/ n. [ 27 * combatant /'’kombotont/ n. 3} At 31
objective /ob'dzektiv/ n. HI, Hbx 27 weapon /'wepan/ n. ®#F, E4F 31
« coastline /'koustlam/ n. ¥4k 27 * ammunition / @mju'nif(o)n/ n. #24 31
violence /'vawlons/ n. %711 27 stability /sto'biliti/ 2. &, FaxE 31
+ horror /'hora/ n. f5R% 27 on standby fFfr 31
* drown /dravn/ v. (ffi) ¥ 27 « professionalism /pra'fef(a)naliz(o)m/
« gunfire /'ganfaro/ n. 1k 27 n. TolokiE; Ll ER T BT b 31
* amongst /o'manst/ prep. fE------ 4 academic /a&ko'demik/ adj. KKy 32
(= among) 274 * aggression /a'gref(o)n/ n. 12 32
tank /tenk/ n. L 27 « intellectual /mto'lektfual/ adj. & Jifky, Wit 32
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« associated /a'soufiertid/ adj. B4 H)

+ rough /rafl adj. i), RURERY

* sardine /sa:'dimn/ n. VT

« dire /'dare/ adj. WHIEH

* disrupt /dis'rapt/ v. il

+ daunting /'domtmy/ adj. "FAK), SR

« fortify /'fotifa/ v, 3fil, sk
emerge /I'ms3:dz/ v. I

« shirk /{s:k/ v. Pkt

« invader /m'veido/ n. REH , EHEZE

« depict /di'pikt/ v. ik, 5

« peer /pd/ n. RN [AI3E

* misty /'musti/ adj. 2%

+ breeze /brizz/ n. A

« crowning /'kravnmy/ adj. HEEIHE, H5E3EH)

« glory /'glowri/ n. WX ; ZRIER S

« prominent /'prommont/ adj. E#4M, ZAHEY

+ dedication / dedi'’kerf(o)n/ 7. ZEiik
representative /repri'zentotiv/ n. 03

* commemorate /ko'memorert/ v. JKf, Hp-oee

BATLETRD)

* anniversary / @ni'vais()ri/ n. JHAF4L&EH

« reaffirm /ria'fam/ v. HH, FKHE

« collective /ka'lektrv/ adj. SRR ; FL[FE K

+ blueprint /'bluprmt/ 7. #5[&l

sum /sam/ z. 4, 0

32

32

32

32

32

32

32

32

32

32

33

33

33

33

33

33

33

33

33

33

33

33

35

grain /grem/ n. ¥4, HWE

relevant /'relov(e)nt/ adj. £ %), VI

UNIT 4
artificial / ati'fif(o)l/ adj. A&y, AT
artificial intelligence A T4 g

« humanity /hju'meeniti/ 7. A2
assistant /o'sist(o)nt/ n. BT, HhFE

« susceptible /so'septob(o)l/ adj. 5Z il
victim /'viktim/ n. ZFEH
potentially /pa'tenf(o)li/ adv. e

+ automation /a:ito'merf(o)n/ 7. Ak
capacity /ko'pasiti/ n. fiES1, Afig
analyse /'&n(o)laiz/ v. 5#r

« leap /lizp/ n. JlAE

« regulate /'regjulert/ v. =i, EE
illegal /I'li:g(®)l/ adj. AE3ERY, LK
immoral /i'moral/ adj. NI, EREBIRK
client /'klatont/ n. &', FN, W&
cite /sart/ v. 51/, 5lik
assess /a'ses/ v. WA, PERE
bank on %, #5¥

+ horizon /ho'raiz(o)n/ n. ¥k
on the horizon ¥Zk/t

« reckon /'rekan/ v. INHy, LUK

cell /sel/ n. 2y

Words and expressions
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Words and expressions

bound /baund/ adj. TIHEM)
be bound to RATIRE, HiES
cycle /'satk(e)l/ n. AFT%:
demand /di'ma:nd/ n. FHE, TR
* crater /'krerto/ n. (YREATE | METHARKESS
TEHh R ) bt
* agile /'eedzall/ adj. R, RiGH
« slope /sloup/ v. A, MR
* hop /hop/ n. Bki#k
* squeak /skwitk/ v. & Hi I
= tendon /'tendon/ 7. figk
+ wavelength /'wervlend/ n. P&
mechanical /mr'kentk(o)l/ adj. P
+ imitation / mir'terf(o)n/ . il
* mutt /mat/ 7. Z<FPH
* frown /fravn/ v. 4%JH
* positronic /,pozi'tronik/ adj. 1EHTF

tightly /'taitli/ adv. Z'Eib

desperate /'desp(a)rat/ adj. Prank), 4R

clue /klu/ n. 4R, $#in

faulty /'foilti/ adj. AR, A EPERY

consistent /kon'sist(d)nt/ adj. — i), —&HY

UNIT 5

« lotus /'loutos/ n. FEAE, Tl

* termite /'ts:mart/ 7. [0
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50

* mound /maund/ n. +H#E, i

« algae /'eldzi/ n. B2 (H)
take... for granted ANy------ AT 244K
pine cone A%, FAEK

« tile /tatl/ n. FLH
architect /'akitekt/ 7. FFIf

+ mimic /'mmmik/ v. 15{j5

« waterfront /'woitofrant/ 7. E/KHEX

+ promenade / promo'na:d/ . FEHGHATIE

« plumbing /'plamm/ n. B R 5
superb /sju'psib/ adj. WelFhy, HEHY

+ biomimicry / baou'mimikri/ 7. {2

« dioxide /dar'vksaid/ n. —%4k¥)

+ convert /kon'vsit/ v. flifE7AE; flifkd
frontier /'frantio/ 7. (“#FHH ) HUNATHT
pond /pond/ n. ¥k
sow /sou/ v. #& (Fi)

5

=
=

wisdom /'wizdom/ n. %
seek solutions to 2RI
take inspiration from M-« HIZRHUR &
employ /im'plor/ v. ffiff], iz

bat /bat/ n. Wit

+ echo-location / ekoulou'kerf(o)n/ 7. [Al75 zE

« radar /'reidda:/ n. ik
* swimsuit /'swimswt/ 7. KA

+ dragonfly /'dreegonflal/ 7. W5
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*

*

« superficially / swpa'fif (9)li/ adv. Fifi ( 1) H

*

*

*

*

drone /droun/ n. TE N3 AL
spider /'spaido/ 7. Wik

physician /fi'zif(o)n/ n. EA:

bow /bav/ v. #43

rural /'rvaral/ adj. RAHY, &K

decent /'diis(o)nt/ adj. WHERZ), AL

cottage /'kotid3/ n. ZH/NE

deliberately /di'lib(a)ritli/ adv. AfiiAT i,
AT

withdraw /wid'droy/ v. B H

domestic /do'mestik/ adj. YIFEHT; FIEHY

depressive /di'prestv/ adj. AR

reluctant /ri'laktont/ adj. AIEEN); FHHEK

depart /di'pait/ v. B

lane /lem/ n. ( Z[H[1) /M

atop /a'top/ prep. -+ T I

mulberry /'malb(a)ri/ . FHE; FR

purity /'pjuartti/ n. 4lij; G

resign /ri'zam/ v. fHCMAT (i) 3,
LT

botanical /bo'teenik(o)l/ adj. Y (%) (¥

reject /ri'dzekt/ v. {E4i3EZ

ease /iiz/ n. &Fil, &K

at ease with ARHH, i

attain /o'tem/ v. 53], K5
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57

57

57

57

57

57

57

57

« fulfilment /ful'filmant/ 72. W& (&%)

evaluate /i'veljuert/ v. PFAf, A

UNIT 6
weekly /'wikli/ adj. —Jd—Ki, HREK
inspector /m'spekta/ 7. Kb, MR
insist /m'sist/ v. BFR, EHIAN

« secrecy /'sikkrosi/ n. 1§55, FEIRE
shaving /'fervin/ n. &1

« flush /flaf/ v. (fifi) %41

« plum /plam/ n. Z=F; HF

« faintly /'femtli/ adv. #55H; SO

« dispose /di'spovz/ v. HEF, Fi'E:

« sparkle /'spak(9)l/ 7. INHE, TR
prospect /'prospekt/ 7. JFREEI W, 5

« redden /'redn/ v. (fifi ) AE4T

« glare /glea/ n. FIHRA5RE

« flake /fleik/ n. /NEF
bend /bend/ v. 255 i

+ weathercock /'wedokok/ n. (/AMSIE ) Kbx
church /tfs:itf/ n. #E
rhyme /ramm/ n. LK, #EiF

+ alabaster /'®lobaisto/ 7. LA

* goose /guis/ n. #8

+ feather /'fedo/ n. FE

innocent /'mas(o)nt/ adj. KEICHLHY
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Words and expressions

enhance /m'hams/ v. Bitk; M5

* bloom /blum/ v. F¥4£

« charm /tfaxm/ n. $& 17, FEH

* bleak /blitk/ adj. FA¥RY; BHABIK

+ fade /ferd/ v. BHTHE; HE

« orchard /'o:tfod/ n. F-Fd

« cluster /'klasto/ n. Hi, M, #%
wheat /wiit/ n. /&

* pile /patl/ v. HEfL, &
gentle /'dzentl/ adj. #ZEM; FEME
sweep /swip/ v. Wi, fad

* tinge /tind3/ v. HIRE T+

« wagon /'wegon/ n. P54

* reap /riip/ v. WE (JERR)
ban /ben/ v. i1k, W4k

« puzzled /'paz(o)ld/ adj. WELHY, JCEEHRL

* backyard / bek'ja:d/ n. JGkE

* moribund /'moriband/ adj. ILHY,

waE—EH
« tremble /'tremb(o)l/ v. Bifl, k)

« throb /0rob/ v. A=H1EH; P

118

64

66

66

66

66

66

66

66

66

66

66

66

66

66

68

68

68

68

68

68

chorus /'karas/ n. AR

« robin /'robmn/ n. FIHE &

« catbird /'keetbs:d/ n. Hiks

« dove /dav/ n. 57

* jay /dzer/ n. HAFS

« wren /ren/ n. #9555 (—Fig /NS )

« marsh /ma:f/ n. JHPE, Bt

« fable /'fetb(e)l/ n. B

« alert /o'l3:t/ v. $REWE, fff (FA) ZiHZ|

+ knowingly /'noumli/ adv. HEH
gypsy moth JE#Eif
dozen /'daz(o)n/ number —37; 1%
thorough /'0aro/ adj. fr40i; ZHER
precise /pri'sais/ adj. AEWAR); —Z AT
launch /lomtf/ n. #E, &

+ posthumous /'postjumos/ adj. FEJFHAFH

* marine /ma'ri:n/ adj. ML
reputation / repju'terf(o)n/ n. 4%, ZH#
elegance /'eligons/ n. fli3&; fAiik
passionate /'pef(o)not/ adj. HAMEUE SN

diamond /'datemend/ n. %A

68

68

68

68

68

68

68

68

68

68

68

69

69

69

69

69

69

69

69

69

71



Vocabulary

A artificial intelligence AT %' 38
academic /eko'demik/ adj. “#ARI 32 * artisan /aiti'zen/ n. TR, FLA 21
accent /'&ks(o)nt/ n. M 9 assess /o'ses/ v. WA, PEE 41

« acclaim /o'klerm/ n. #47, #H 19 assistant /o'sist(o)nt/ . BT, HhF 38
acknowledge /ok'nolidz/ v. ik ( B2 @ scak associate /o'saufiert/ v. 5. K 23
FAEOAAE) 3 « associated /o'soufiertid/ adj. WA 32

« aggression /a'gref(o)n/ n. 12 32 assumption /o'sampf(e)n/ n. 5, ik 5
« agile /'&edzall/ adj. R, RIEH 44 at ease with AHH, ks 57
« alabaster /'®loba:ste/ . H LA H 63 + atomic /o'tomik/ adj. JRTHEM; HEERY 19
« alert /o'l3:t/ v. £EME, fff (FEA) EiRZ 68 « atop /o'top/ prep. FE------Ti I 57
« algae /'eldzi/ n. ¥ (KHY) 50 attain /o'tem/ v. 193], K 57
* allied /'®laid/ adj. (% kAR ) FBEER 26 * automation /oito'merf(o)n/ 7. [ 5h1k 39

ambitious /&m'bifos/ adj. %K), REH 23

* ammunition / @mju'nif(o)n/ n. #24 31 B
* amongst /o' manst/ prep. {2 back down iBil:; Afi 19
(= among ) 27 + backyard / bek'jad/ n. J5BE 68
analyse /'&n(o)larz/ v. 53Hr 39 ban /ben/ v. ZE1k, W4k 68
analysis /o'nelisis/ n. 5t 23 bank on #&E, 52 43
+ anniversary / eni'vsis(Q)ri/ n. JEHAFL & H 33 barely /'beali/ adv. fhsaA fE 27
+ anthropologist / @nfra'poladzist/ n. AEK#5% 15 bark /bak/ v. (#) BRiy 21
antique /@n'tik/ 7. ¥, HIt, G 20 bat /baet/ n. HiF 54
* apt /ept/ adj. W4, H4H 21 be bound to RAHEE, HiES 43
architect /'akitekt/ 7. FFIf 50 + beast /bisst/ n. (JUIEIATIEREfGR Y ) BFE 7
architecture /'akitektfo/ 7. FEFIRAK, bend /bend/ v. 7E7Z5 i 63
jesiintany 23 + biomimicry / baou'mimikri/ 7. {fi4:%% 51
artificial / ati'fif(o)l/ adj. Ny, ATHY 38 « bizarre /bi'za/ adj. HEM; AFFH 3
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Vocabulary

« bleak /blitk/ adj. FAHI; FIARHY 66 « cluster /'klasto/ n. Hi, M, #% 66
« bloom /blumm/ v. JF4E 66 « coarse /kois/ adj. ML, HEER 9
* blueprint /'bluprint/ 7. &l 33 * coastline /'koustlamn/ 7. F+2k 27

bomb /bom/ v. 30 « code-name /'koud nerm/ v. #&ALEH 26

* bookish /'bukif/ adj. &=, BRTFRM 7 « collective /ko'lektrv/ adj. HEARR; FLREK) 33

boost /bwst/ v. fitilt, #izh 2 * combatant /'’kombotont/ 7. %=} A 5 31
boost one’s confidence 3 fin%: A ffF L 2 + commander /ka'mamndo/ 7. HEEFE, KEH 26
botanical /ba'teenik(a)l/ adj. #¥ (%) 1 57 * commemorate /ko'memarert/ v. JRL, Ao

bother /'boda/ v. (i) ¥k 3 AT &S 33
bound /baund/ adj. WIfERY 43 + compassion /kem'pa((o)n/ 7. 41d; [FIE 8
bow /bav/ v. #45 56 comprehension / kompri'henf(o)n/ 2. B (J1) 8
break new ground FFRERIAGUL; AFAMR 19 comprise /kom'praiz/ v. %, M- FIAL 23

« breeze /brizz/ n. X, 33 + condemn /kon'dem/ v. A (FEN) b FAZEM
by trial and error &EIRXE: ( LIAF T E LR ) 17 Hi b, 27

consistent /kon'sist(o)nt/ adj. —5HY, —EH 47

C * convert /kon'vait/ v. fliFEAE; (iR 51
capacity /ko'paesiti/ n. fig )1, A g 39 cottage /'kotidz/ n. ZH/NZ 57
« catbird /'keetbs:d/ n. Hith 68 « courtyard /'koitja:d/ n. BEBE, i T 20
celebrity /si'lebriti/ . £\, WA 15 « coward /'kavod/ n. JH/NHE; 155 7
cell /sel/ n. 4 43 « craft /krarft/ n. (Al Ard) ) Fihg 15
* charm /tfaxm/ n. %71, FES 66 « craftsmanship /'kra:ftsmonfip/ n. F25; T.745;
chorus /'kowras/ n. I 68 2 18
church /tfs:itf/ n. #i 63 * crater /'krerto/ n. (YIAREATE | KETRIRIES
cite /sart/ v. 51/, 5lik 41 TEdh b3 A ) Bt 44
client /'klatont/ n. &5, &N, & 41 + crimson /'krimz(o)n/ adj. LK) 20
clue /klu/ n. 2%, #/R 46

120



* crowning /'kravniy/ adj. HEHE, F563EH)

cycle /'satk(o)l/ n. AFTH%:

D
« daunting /'domtmy/ adj. "FAH, fASEEK
decent /'diis(o)nt/ adj. WHEAZI), AELAH
+ dedication / dedr'kerf(o)n/ n. Z=Hik
+ defect /di'fekt/ n. S5, UG, TF
« deliberately /di'lib(a)ritli/ adv. A AT Hy,
AT
demand /di'ma:nd/ n. FTE, TR
« depart /di'pait/ v. BT
+ depict /di'pikt/ v. ##iik, 5
depressive /di'prestv/ adj. AR
desperate /'desp(o)rat/ adj. Pranhy, 4iEK)
« dew /djuy/ n. K
diamond /'daromond/ n. ifq
+ dioxide /dar'vksard/ n. %ALY
« dire /'dare/ adj. WHIE
+ disarm /dis'am/ v. f#BRESE
* dispose /dr'spouz/ v. HEF, FiE
« disrupt /dis'rapt/ v. il
domestic /do'mestik/ adj. WIFEH); FIEH
dominate /'dommert/ v. Ffic, ¥, FE
dormitory /'domut(o)ri/ 7. ==

« dove /dav/ n. 5+

43

57

43

57

33

57

45

71

51

32

31

63

32

57

23

68

« downtrodden /'daun trodn/ adj. #EBS5H,

I, TR 9
dozen /'daz(o)n/ number —%7; £ 69
+ dragonfly /'dreegonfla/ 7. Ui 54
+ drone /droun/ n. T N3 EHL 54
« drown /dravn/ v. (ffi) #3E 27
E
ease /iiz/ n. %Fifi, f&IH 57

+ echo-location / ekoulou'kerf(o)n/ n. [IFEN. 54

elegance /'eligons/ n. 135; fifik 69
emerge /I'ms:d3/ v. Hi# 32
employ /im'plor/ v. [, izH 54
enhance /m'hans/ v. HekE; MR 64
+ enlarge /m'la:dz/ v. (ff) K, ¥k 2
« envoy /'envol/ n. i, iy 21
essay /'esel/ n. H3C, WX 23
evaluate /i'vaeljuert/ v. ¥, M 58

+ exaggeration /igzaedsa'relf(o)n/ n. K, Fik 21

+ exclaim /ik'sklerm/ v. ( RUEF . A4 al 24451 )
g, ety 8

+ execution / ekst'kjuf(o)n/ 7. (JARHKILAY ) 4bFE 8
« expression /1k'spref(o)n/ n. #fF; #ifn 2

* exquisite /ik'skwizit/ adj. 3EH), W 9
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Vocabulary

F

« fable /'fetb(0)l/ n. B
* fade /ferd/ v. ZFEIHAK; R
« faintly /'femtli/ adv. 5 ; AU
« faraway /'farrower/ adj. 1EILH)
* fascination / feesi'nerf(o)n/ n. #Hik, #%
fashion /'fef(o)n/ n. I}
faulty /'foilti/ adj. AHEER, A HEER
« feather /'fedo/ n. PE
finding /'famdm/ n. BFFERILER; &3
« flake /fletk/ n. /INHEF
« flap /flep/ v. #z (F), i3l AR )
« flush MIaf/ v. (ff) K4
« fortify /fortifar/ v. i, fing
* freckle /'frek()l/ n. (JUF8IE LR ) 2EBE, BEr
friction /'frik{(o)n/ n. Wh7E, FEEE
« frightful /'fraitf(o)l/ adj. Wl
from head to toe Mk
frontier /'frantio/ n. (1 ) HIRATHT
* frown /fraon/ v. 4%JH

 fulfilment /ful'filmont/ 7. 52 (J&%X)

G
gentle /'dzentl/ adj. HFRH); RAK
« gigantic /dzar'gentik/ adj. B KK, AR

« glare /glea/ n. HIHRAY5EG

122

68

66

63

15

15

15

47

63

63

21

63

32

31

52

45

57

66

21

63

« glory /'glowri/ m. WERERYRUEE; SRR 33

* goose /quis/ n. 1§ 63

« graceful /'grersf(o)l/ adj. &M, DEHEM 8
grain /grem/ n. ¥, ME 35
grocery /'graus(@)ri/ n. B AL 15
grocery store Y 15

 gunfire /'ganfaro/ n. Jik 27
gypsy moth #EE¢k 68
H

 harsh /haif/ adj. &L, B, IR 19

« heartbreaking /'ha:t breikm/ adj. 4 AEGH) 9

« heartfelt /'hactfelt/ adj. F.OH), WK 8
+ hop /hop/ n. Bk 44
* horizon /ha'raiz(o)n/ n. HiF-4k 43
* horror /'hora/ n. f57R% 27
* humanity /hju'meeniti/ 7. A2 38
« hunched /hantft/ adj. =5, SiH 8

hydrogen /'haidradz(o)n/ n. & 19

|
identical /ar'dentik(9)l/ adj. SE4HMIFINY;

AR H AL 3
illegal /1'li:g(@)V/ adj. HEILH), LM 39
« imitation / mr'terf(o)n/ 1. {iHl 45
+ immense /'mens/ adj. F KM 9



immoral /i'morol/ adj. AELER, EEKIR
innocent /'mos(o)nt/ adj. KETCALIK
insist /m'sist/ v. BFK, RPN
inspector /mn'spekto/ 7. Kt bi, WA G
« intellectual /mta'lektfual/ adj. % 1), M1
« intently /m'tentli/ adv. & 0h; —0—EHh
« intricate /'ntrikot/ adj. #E4EE )

* invader /m'verdo/ n. Z0&E, 1ZI8Z4

J
+ jawline /'dzolam/ . FEAYIAR
« jay /dzel/ n. #AHY

jet propulsion M HfEi

K

« kidnap /'kidneep/ v. 4p%8; EhiF

+ knowingly /'noumli/ adv. =

L

 landing /eendmy 7. (ZEBARY) Bk

« lane /lem/ n. ( ZEIAY) /N
launch /lomtf/ n. #EH, %Ki

« leap Nlip/ 7. FiVis

+ lens /lenz/ n. (BARML. BHFHLAY ) Bik
liberate /'liborert/ v. fiL (i, EZH%)

« lipstick /'lip stik/ n. J&#, M40

39

64

62

62

21

32

68

19

68

26

57

69

39

14

27

+ lotus /'loutes/ n. AL, farfk 50
« loyal /'lowol/ adj. MUy, BIW, BIRK 7
M
+ makeover /'metkouve/ n. ( LIFTAHR . B A& 1%
PEATEY) T8, A 3
+ marine /mo'rim/ adj. ML) 69
« marsh /ma:f/ n. HPEE, 1T 68

maximum /'maksimom/ n. I KaE, AME 21
mechanical /mr'kenik(o)l/ adj. HUHAY 45
+ melancholy /'melonk(o)li/ 72. AR, TAHMEEK 8
+ melody /'melodi/ 7. #ith; ik 21
memorial /ma'morriol/ adj. 40, ERE 27
« metaphor /'metofo/ n. [y, M 21
+ mimic /'mmik/ v. {5 50

« misjudge / mis'dzadz/ v. X ( ASAEHL ) JW;

PR 2
« misty /'musti/ adj. £Z% ) 33
+ modest /'modist/ adj. BEHERY, BEEAY 21
* monster /'monstd/ n. Y 9

+ monstrous /'monstras/ adj. HFARY; %K 7
+ moribund /'moriband/ adj. AL,
HwE— LK 68
motive /'moutrv/ n. (JUAREAHLY ) ZhHL, R,
H 10

+ mound /maund/ n. +#, + & 50
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Vocabulary

+ mulberry /'malb(@)ri/ n. FH; FHf

* mutt /mat/ n. 2<Fhf

N
* narcissist /na:'sisist/ 7. [ RV

* nonetheless /nando'les/ adv. #&Ti, {HJE;
JEI, BRI

novelist /nov(o)list/ n. /NMIEFE

o
objective /ob'dzektv/ n. HE, Hix
« obsessive /ob'sesiv/ adj. Fk), HRAY;
R (FIZS0)
on standby iy
on the horizon ¥ Z k4t
* orchard /'oitfod/ n. il
outstanding /avt'stendm/ adj. A8HH, EFEH

« outward /'avtwad/ adj. MRy, FHWH

+ overlook /puvo'luk/ v. ZML, 2N

P
* painstaking /'pemz teikiy/ adj. /N5 TR
DR O
+ parachute /'parafu:t/ n. FE/EA:
passionate /'pef(a)not/ adj. HAMEUE &N

= peacekeeper /'piis kirpa/ n. AEFIA B

124

57

45

21

27

31

43

66

21

27

69

31

* peacekeeping /'piis kizpmy/ . AEFFFIY
(HIA53h)
« pebble /'peb(d)l/ n. §IAT, /NEIAT, BRfT
« peer /pro/ n. RN ; [RI3E
physician /fi'zif(o)n/ n. B4
« pile /parl/ v. HEjif, ik
pill /p1l/ n. 5L, ik
pine cone AR, FAEK
« plum /plam/ n. 25 #F 1
+ plumbing /'plammy/ n. EiE RS
polish /'polif/ v. 5z, #6
pond /pond/ n. ¥k
pose /pauz/ v. (i) #E4FLH

* positronic /,ppzi'tronik/ adj. EHL T

« posthumous /'postjumoas/ adj. BCJFHAFHY

potentially /pa'tenf(o)li/ adv. WA
precious /'prefos/ adj. BHill; STEM

precise /pri'sais/ adj. ¥ ; —ZARR

« predicament /pri'dikomont/ 7. T fib fr b 85

preserve /pri'zaiv/ v. 4, R4 R4
pretend /pri'tend/ v. {545, HfE

« professionalism /pra'fef(a)naliz(a)m/

n. BlKE; LAk ZE T POl

+ profound /pra'faund/ adj. (1% ) #EIHY,

WYY

+ promenade / promo'naid/ . EIEFAATIE

31

33

55

66

50

63

51

21

53

14

45

69

39

20

69

21

31

51



+ prominent /'prommoant/ adj. FE&K, 7KK

propulsion /pra'palf(e)n/ n. ( ZEAHAERY ) Hedt Ty

prospect /'prospekt/ n. FFRHEL, =

x prosperous /'prosp(a)ras/ adj. EHHI, EHRK,

MERY, RIKHY
psychology /sar'kolodzi/ n. 03, OFT R
purity /'pjuariti/ n. 4l ; G

« puzzled /'paz(o)ld/ adj. WK, JoikHLf#AY

R

* radar /'reida/ n. Hik
« reaffirm /rizo'fam/ v. EH, FRIRHIE
« reap /rizp/ v. WeE (FER)
recall /ii'kol/ v [FI48, [FHZiE
+ reckon /'rekon/ v. I\Hy, DIA
« redden /'redn/ v. (fifi) 2541
« regulate /'regjulert/ v. i, B
reject /ri'dzekt/ v. {E4i3EZ
relevant /'relov(o)nt/ adj. KR, VIEHY
« reluctant /ri'laktont/ adj. ANIEER; Hh5RE
« repay /ri'pel/ v. &
representative /repri'zentativ/ n. {3
+ repulsive /ri'palsiv/ adj. 4 NRER
reputation / repju'terf(o)n/ n. #%, #H
* resemble /r1'zemb(d)l/ v. 1%; S------ZU,

‘5 ...... *ﬁ{u

(08}

3

63

19

57

54

33

66

27

43

63

39

57

36

57

33

69

resign /ri'zam/ v. i H AT () K
LT 57

restoration / resto'rerf(o)n/ n. (IHEMKIHZK A

F) B, g 20
rhyme /ram/ n. JLHK, #iF 63
+ righteous /'raitfos/ adj. 1EIRK, 1EHK 7
« robin /'robm/ n. HIE 5 68

+ roommate /rwmmert/ n. (JLFEKFEM) k3

« rough /raf/ adj. A5 HRSH) 32
rural /'ruoral/ adj. RFH, ZHH 56
S

+ sardine /sai'dim/ n. V0T 32

« savage /'sevidz/ adj. AR 9
saving /'serviny/ n. & 5

« secrecy /'sikkrosi/ n. {f%, FEIRS 62

« sedately /si'dertli/ adv. i ; 12 A&0KH 21
seek solutions to TRk 54

self-critical / self 'kritik(o)l/ adj. FRALIFAY,

EEE/IR2]i0) 2
Shhe Afcrn /e 63
« shirk /faikd/ v, bt 32
« shun /fan/ v. (#CE) #EIF, ST 19
+ skinny /'skmi/ adj. R, BT 3
+ slope /sloup/ v. {0}, BURHE 44
« solemn /'splom/ adj. iy, FEHK) 27
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Vocabulary

sow /sou/ v. 4% (Fi)

« sparkle /'spak(o)l/ n. [N, NG

« spider /'spardo/ n. lik

« spin /spm/ v. ¥ (FfE. FE5%) G (),

gi (£)
« spotlight /'spotlart/ 7. BT ; BRI EHE
* squeak /skwik/ v. %
stability /sto'biliti/ 7. F2l&, FE
« stereotype /'steriotaip/ 7. ALY LA
sum /sam/ n. GFi, FI

superb /sju:'psib/ adj. WAFH, HER

« superficially / swpa'fif(9)li/ adv. Fifii ( 1) #s

* supreme /su'priim/ adj. )

« susceptible /sa'septob(o)l/ adj. HZH Y
sweep /swip/ v. Wid, fEad

* swimsuit /'swimswit/ 7. JEKA

« syllable /'silob(o)l/ 72. 715

T

take inspiration from M-+ HI3RHUR
take... for granted AN« - BRFT 245K
tank /teenk/ n. #H7E

« tenderness /'tendonis/ 7. Fff

« tendon /'tendon/ 7. i

* termite /'ts:mart/ 7. MY

126

53

63

54

21

19

44

31

35

56

26

66

54

54

50

27

44

50

the cutting edge (of sth) (Y& M)
I, BRI
think outside the box Afi—## %,
Bkt AEAE L
thorough /'0aro/ adj. f140H); SR
+ throb /Brob/ v. A:HLENF; AW
« tide /tard/ n. Wik
tightly /'taitli/ adv. Z'Eib
« tile /tatl/ n. LA
« timeless /'tarmlos/ adj. KIE), 1HALW;
TKASIEL Y
« timepiece /'tarmpizs/ 7. HFEE; Bh; %
* timid /'timid/ adj. A/, ALY
* tinge /tind3/ v. FIRE T+
« torture /'toitfo/ v. 4T, $4)
« tremble /'tremb(o)l/ v. BiEl, &£
trial /'traral/ n. X5

* troop /trw:p/ n. FBN; ZEBA

U

uncomplicated /an'komplikertid/ adj. R&E &1,

fATERLAY s FRAlF
uniform /jumnifom/ 7. il i

« utter /'ato/ v. (JLIRIZ M) kit (Fdr

19

19

68

26

45

50

21

17

26

15

29



\'

victim /'viktim/ n. ZEH
violence /'varolons/ n. %71

violent /'vamolont/ adj. FEEH, X

W
« wagon /'waegon/ n. VU5t 4
« waterfront /'wortofrant/ 7. 7K H1[X.
* wavelength /'wervlent/ n. Pk
weapon /'wepon/ n. A%, A%
« weary /'wiori/ v. (fifi ) AEH B HE

* weathercock /'wedokok/ 7. (/AXSIE ) Kibn

39

27

25

66

51

44

31

27

63

weekly /'wikli/ adj. —JH—KHY, &R
welfare /'welfea/ n. #iBl; A
wheat /witt/ n. /N&
« whilst /wailst/ conj. T (HFHRIEBEFRE D
TGS 2 [E] 2251 )
wisdom /'wizdom/ n. FE
withdraw /wid'droy/ v. iBH
« workplace /'wsikplers/ n. TAEfT
« workshop /'wsikfop/ n. #:fd], T3
« wren /ren/ n. $55 (—FiE /N )

« wretch /retf/ n. AN

Vocabulary

53

57

20

21

68

127



Names and places

NAMES

Dr Hart /ha:t/ M- 2
Jade /dzerd/ 757 2
Anthony /'&ntoni/ %42 3
Tess Holliday /tes 'holider/ 4522 - Al 3
Jane Eyre /dzem eo/ fij + % 7

Victor Hugo /'vikto 'hju:gov/ #4722 - Wi 8
Quasimodo / kwa:zi'moudou/ K PH5Z% 8
Esmeralda / ezmo'reelds/ HMiifFiiik 8
Dorian Gray /'dorion grer/ £ H.% - &5 11
Lord Wotton /lo:d 'wot(o)n/ K 1iii B 11
Anton Pavlovich Chekhov /'@&nton 'pavlovit|

'tfekof/ 7R - EURATIRMERT - BIAR 12
Frank Lloyd Wright /freegk loid rait/ #f>%53 -

FTRTE - iRy 13
Johannes Brahms /d3au'heenis 'braimz/ £

Hr - AP 13
Bill Cunningham /b1l 'kanihem/ /K - IKT% 14

Ruth Bancroft /ru:0 'bapkro:ft/ €42 - Y%

KAy 17
Ivy [arvi/ 2£73% 24
Eisenhower /'a1z(o)nhavo/ L FRZEEIIR 26

Laurence Binyon /'lor(e)ns bmjon/ 54 -
FER 27
Steven Spielberg /'stitv(o)n 'spi:lb3ig/ 575 3C -

Wt B IRAAAS 29
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John Miller /dzon 'milo/ £y - K& 29
Tom Hanks /tom haenks/ % « I 5ii 29
Matt Damon /meat demmon/ h4fF - ik52 29
Alan Turing /'®lon 'tjuormy/ 48 - FIR 38

John McCarthy /d3pn mo'ka:0i/ 2y - ZK# 38
Shakey /ferkis/ #f7¢ 38

Stephen Hawking /'sti:zv(e)n 'hotkiy/ H#75F -

Es 38
Bobby /'bobr/ fHiLt 41
Benny /'beni/ 488 41
Robutt /'roubat/ F#i 44

Isaac Asimov /'aizak '®@zmpof/ XEE5E - Fpg

TR 45
Carolyn /'keer(o)lin/ K2 #k 47
Julius /'dzw:lios/ JuF| 24T 47

William Wordsworth /'wiljom 'ws:dzwa6/
R - LR 49

Ralph Waldo Emerson /relf 'waildou 'emas(a)n/

PURR - IRIRZ - BBE 49
Mick Pearce /mik pros/ KT - Jz/RH 51

Henry David Thoreau /'henri 'dervid '6airou/
FH - R - 1Y 56
Emily Dickinson /'emili 'dikis(o)n/ KA -
KA 61
John Boynton Priestley /dzpn 'bomtan 'pri:stli/

2yt - TP - 3 TR 62



Robert Lynd /'robot 'lind/ %14 - ik 62
Woodhouse /'wudhavs/ {HfEZEH; 62
Hans Andersen /heens 'eendoas(o)n/ 7l -

BAEE 63
Samuel Coleridge /'s&emjual 'koul(o)ridz/ ZEZ

IR+ FRBEER 65
Charles Dickens /tfa:lz 'dikimz/ 28/ -

KT 66
Robert Macfarlane /'robot mok'fa:lon/ %145 -

Erik2 67

Rachel Carson /'reitf(a)l 'ka:san/ #EHI/K - K7k 68

E.E. Cummings /'kammz/ E.E. <8 71
Jane Taylor /'terlo/ f&j - Z8#) 71
A.A. Milne /miln/ A.A. K/ 5 71

PLACES

Notre-Dame Cathedral / noutrs 'da:m ka'0i:dr(a)l/
TR SRR R 8
Manhattan /man'hat(o)n/ =M ( 3&EALH
— X)) 14
Bronx /bronks/ fi izeli (EEALH—1KX) 14
Normandy /'nomendi/ #2)iE (LEMIXS ) 26
Omaha /'sumoha:/ Beach B 15 3E 27
Seine /'semn/ FEZNI 27
Eastgate /'i:stgert/ Centre i aadiruc 51

Harare /ho'rari/ MHid (FREEARF E4AR) 51

Hamburg /'haembsig/ B (FEERTH ) 51
Lingering Garden [l 53
Walden /'wo:ld(o)n/ FL/R &) 56
Yorkshire /'jorkfo/ Zy5ihB (BEEELS ) 62
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